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Abstract

To the Lighthouse is a modernist literary classic by Virginia Woolf that integrates feminist ideology and
stream-of-consciousness narrative. This study, taking Qu Shijing and Ma Ainong's translations as
examples, explores how the three major feminist translation strategies are reflected in the Gender
Language Differences of different translators from the perspective of feminist translation theory. The
research finds that translators of different genders employ different translation strategies to achieve their
translation goals. Female translators are more inclined to actively intervene in the text content and use
strategies such as “hijacking” and “supplementation” to realize the characteristics of female discourse
and construct female discourse power. However, male translators often favor faithful expressions. By
preserving the grammatical structure of the original text, selecting neutral terms, or diminishing gender-
related metaphors, they bring the translated text closer to conventional literary standards. Their
intervention strategies tend to be more implicit and restrained. The research provides an empirical case
from a transgender perspective for the study of feminist literary translation, highlighting that translation
is not only a language conversion but also a field where gender concepts collide.
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1. Introduction
Virginia Woolf's To the Lighthouse stands as a quintessential work of modernist literature, with its
"feminine sentence" theory and stream-of-consciousness narrative profoundly illustrating female

subjectivity. Through the domestic labor of Mrs. Ramsay and the artistic struggles of Lily Briscoe, the
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novel unveils the patriarchal discipline imposed on women. The two significant Chinese translations of
this work—Ma Ainong's version (2003, People's Literature Publishing House) and Qu Shijing's version
(2009, Shanghai Translation Publishing House)—were published six years apart, coinciding with a
pivotal phase in China's feminist discourse transitioning from theoretical introduction to localized
practice. This paper examines the differences in gendered language between the two translations,
revealing the practical application of feminist translation theory and exploring how translation
contributes to the construction of gender discourse. This research not only deepens the understanding of
Woolf's work but also provides valuable insights for feminist literary translation practices within the

Chinese context.

2. Feminist Translation and Gender Language Differences

Feminism, as a social movement focusing on gender equality, provides the theoretical foundation and
core stance for the feminist translation perspective that emerged in the 1980s, which is the practical
application of the former in the field of translation. At the same time, feminist translation offers a value
orientation for the selection of gender language differences; while gender language differences serve as
the key tool for the implementation of feminist translation concepts.

2.1 Feminism and Feminist Translation Theory

In the 1880s, the word "feminis" first appeared in the English language. The Chinese translation of
"feminis" actually reflects differences in cultural context. The modern feminist movement originated in
the United States and has generally undergone three major development waves. The first wave of
feminism began in the late 19th century and lasted until the 1960s; the second wave was closely related
to social structure changes and the awakening of gender consciousness; while the third wave began in
the late 20th century and intertwined with various trends such as deconstructionism, feminism, lesbian
studies, post-colonial theory, and queer theory, demonstrating a high degree of diversity and inclusiveness.
This development process not only reflects the complexity of gender issues but also demonstrates the
continuous evolution and expansion of feminist theories in the context of globalization (Liu Junping,
2009: 468).

Feminist translation theory emerged in the 1980s, emphasizing that translators should actively intervene
in the text to reveal the suppressed female voices and inject a gender perspective into translation studies.
The main representatives such as Shirley Simon, Barbara Gaudal, and Louise von Flotow have made
significant contributions to the development of this theory. Louise von Flotow proposed three core
strategies: "hijacking", "supplementing", and "prefacing and footnoting" in 1997, clearly stating that
feminist translators should "be true to their own feminist writing plans" rather than relying on the original
text or the author (Liu Junping, 2009: 475). Additionally, Shirley Simon (1996) redefined the meaning
of "faithfulness", highlighting the subjectivity of women in the generation of meaning (Simon, 1996: 29).
Barbara Gaudal (1989) divided translation into two analytical dimensions of literal translation and free

translation from the perspective of translation practice, enriching the practical path of the theory. Since
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2000, the feminist translation perspective has entered China as a new force and quickly attracted the
attention of many scholars. In 2004, this theory completed a crucial "ice-breaking". Zhang Jinghua, while
deconstructing the gender bias and binary opposition structure of traditional translation, first
systematically demonstrated how language manipulation can achieve equality between the original text
and the translation, redefining translation as a "rewriting" practice that highlights female discourse power;
in the same year, Jiang Xiaohua and Xu Laixi respectively sorted out this theory from different
perspectives, and the three core strategies were concretized, laying an operational framework for
subsequent cultural intervention and strengthening of female consciousness. In 2007, the introduction of
the perspective of reception aesthetics further exposed the practical resistance faced by the dissemination
of this theory in the local context, reversing the push for scholars to reflect on its applicable conditions
(Yang Liu, 2007). In 2016, the feminist translation perspective began to enter the stage of practical
extension, being implanted in translation teaching: the classroom no longer merely trains language
conversion skills, but uses the gender perspective to awaken students' subject consciousness and critical
literacy (2016, Chen Weihong, Zeng Lingqin). In conclusion, the twenty-plus-year cross-cultural journey
not only constructed a set of translation methodological approaches oriented by gender consciousness,
but also continuously expanded the social value and theoretical vitality of translation studies.

2.2 Gender Language Differences

There is a certain correlation between gender and language usage. Female language often exhibits more
subtle, polite and emotional expression tendencies, while male language tends to be more direct, decisive
and instrumental. This difference in language style is not only due to physiological factors, but is also
influenced by the social and cultural construction of gender roles. Feminist language studies further
emphasize that language is not only a tool reflecting gender differences, but also an important means of
constructing gender identity. In translation practice, it is particularly important to pay attention to the
gender ideology hidden behind the language (Qian Jin, 2004). However, due to the complexity of the
relationship between language and gender, the view that female language is more subtle is inevitably
limited and overly simplistic. The gender language differences are specifically manifested in aspects such
as vocabulary selection, sentence structure, and tone expression. In literary translation, the way
translators handle these language features directly affects readers' perception of the characters'
personalities, emotions, and social roles. Therefore, from a feminist perspective, translators need to pay

special attention to how to reproduce the gender consciousness in the original text through language.

3. Analysis of the Differences between the Translations of 7o the Lighthouse by Ma Ainong and Qu
Shijing

Among the many translations of 7o the Lighthouse, the versions by Qu Shijing and Ma Ainong are quite
representative. Ma Ainong pays attention to expressing the psychology and emotions of women,
offsetting the male-centered perspective and gender stereotypes in the original text. Qu Shijing's

translation focuses more on preserving the language style and literary beauty of the original work, and is
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closer to the original in handling the androgynous theme, with precise word choice. From the perspective
of translation subjectivity, Xu Jun (2003) proposed that translation subjectivity is manifested in the
translator's active consciousness and creative thinking during the translation process, and its existence or
absence directly affects the ultimate value of the translation. This is particularly evident in the two
translations: Ma Ainong intervenes with a feminist perspective, while Qu Shijing adheres to the
traditional "faithfulness" perspective in translation. The differences between the two not only reflect the
profound influence of gender perspective on the translation, but also reveal the divergence of the
translator's subject consciousness.

3.1 Prefacing and Footnoting

The feminist translation theory regards translation as a political act, aiming to restructure the gender
identity of women through language. Louise von Frottow (1997) pointed out that by prefacing and
footnoting, female translators can describe the translation process, explain the background and meaning
of the original text, thereby enabling readers to better understand the work and the author's feelings at
that time, and also highlighting the subjectivity of female translators.

Example 1

Ma’s translation: “JiRI& TALRRIEDE, REEXTMIAD; AV EE SIS RI, Br
PR S ANERRI AR Rl Bk, A BRI, S EAEM S, A fdifgfai: it
PE - ABRRFIERTE —— i RGN, SRRERIUATEALS, WA SR — 25
#l.  (Ma Ainong, 2003:1)

Qu’s translation: “PiiL | CATHEY ZJ5 FEOR DI ERATA —AE @A N, SERwBECZ2ET T
F R BT T 5 B AR A LOAR B ¥ 5 2. (Qui Shijing, 2009:18)

The prefacing section annotated in Ma's translation not only analyzed Woolf's creative techniques but
also implicitly criticized the biases against female writers in traditional criticism, suggesting that Woolf's
works were not created to conform to traditional literary standards but rather had their own unique
feminist value. In contrast, the prefacing part of Qu's translation focused more on the traditional approach,
concentrating on the literary value and creative techniques of the novel. Although the prefacing quoted
evaluations from other scholars to emphasize the literary nature of the work, it did not deeply explore the
gender issues. Although Qu's translation analyzed Woolf's creative techniques, it did not explain the
gender significance from a feminist perspective. It can be said that this difference in preface writing
reflects the varying degrees of emphasis on feminist thought between the two translators.

Example 2

so that she had only strength enough to move her finger. (Virginia Woolf, 1994:33)

Ma’s translation: M) 7754 H FIRAEMMEIFEO PR LS, © B pnEsE (R
AR EE ), 3K BLRE S B 55 R 2 TRV AE A 22 573 A1 73 B (Ma Ainong, 2003:33)

Qu’s translation: (FEMEEE & AR Z ) Wb A — L7073 IERESN— B TR SRR B DI AR AR 35
(Qu Shijing, 2009:45)

The translator has few footnotes in the text. What is notable is that when Mrs. Ramsay was reading the
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story The Fisherman and His Wife to James, the story itself had obvious gender metaphors. In the story,
the fisherman represented the male, while his wife represented the female. The wife constantly asked the
fisherman to seek a higher status from the eel, which ultimately led to their lives changing from happy
to miserable. This story has traditionally been interpreted as a critique of women's greed and
dissatisfaction. The Ma translation, by pointing out "potential differences and contradictions", implies
the gender inequality in the relationship between Ramsay and his wife. This inequality may be reflected
in the contradiction between Ramsay's dependence on his wife and his pursuit of his own achievements,
as well as the conflict between Ramsay's wife's role in the family and society. The two translations
indicate that the male translator did not provide footnotes for this part, and there are certain differences
in expression between the two genders.

3.2 Supplementing

In feminist translation theory, the supplementation strategy refers to the intentional addition of content
by the translator to reveal the implicit female experiences, emotions or resistance consciousness in the
original text, fill in the gender meaning gap, and enhance the visibility of female experiences and
resistance consciousness in the translation. Barbara Gaudal (1989) proposed that translation is
"production rather than reproduction”, and the supplementation strategy is based on this, aiming to
counter the history of women being marginalized in language; the translator can use it to highlight the
implicit gender power relations in the original text, strengthen the narrative perspective of women as the
emotional subjects of the family, and thereby break the marginal position of women in language.
Example 3

if you were married, not to see your wife, not to know how your children were - (Virginia Woolf, 1994:5)
Ma’s translation: WRVRZFKAZEE, RINARHCHET, BARIEZ 25 F%. (Ma Ainong,
2003:3)

Qu’s translation: WIERARES 145, I8E A2 H CZEEF, ARE A S L L 500 . (Qu Shijing,
2009:3)

The author merely uses "married" to indicate the marital status and "how" to represent the child's
condition. The Ma translation adds the word "*F-“%" to enhance the existence of the female as the
emotional subject of the family in the Chinese context. Although the word "3 %" has a traditional gender
imprint, its translation strategy objectively makes the female's emotional labor and family role more
visible in the text, which conforms to the feminist translation theory that "through rewriting, female
experiences can be seen". The Qu translation focuses on fidelity and does not explicitly reconstruct the
gender power relationship. It adopts the parallel structure of "Z£F" and "JLZ", retains the male
perspective of the original text, and does not strengthen the unique position of women in the family

(10 =24
H

emotional network through language forms. The expression {5t 417" is relatively neutral, weakening

Pl

the emotional tension conveyed by "*%" in the Ma translation. The differences between the two

translations reflect the different theoretical positions of the translators on "whether female emotions need

to be particularly highlighted in translation".
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Example 4

Or if one thought of her simply as a woman, one must endow her with some freak of idiosyncrasy
she did not like admiration—or suppose some latent desire to doff her royalty of form as if her beauty
bored her and all that men say of beauty, and she wanted only to be like other people, insignificant.
(Virginia Woolf, 1994:25-26)

Ma’s translation: UIRAR HICIAE K — D LN, — 58 i BT i A0 R ) A PE——dh AN 35 Xy
N SFR——BE BB AT S RE LA, BT R St R, D i SR i R A, 95 N ik
WRBIE WG, i BRI 4, L. (Ma Ainong, 2003:25)

Qu’s translation: B¢, WIRIRIUITH 2 1F — DL ARG, IREL KT b — L8 27 K 1) P RE——
B AN B R N AT —— B DA SR R R SR, B e it O HE e B A GR, GBS S
TATRE I Fe A p PO, T A e PR, (EE RE AN EAR A —#E, PP . (Qu Shijing,
2009:34)

The term "freak of idiosyncrasy" carries a certain negative connotation. The Qu translation uses " [5J%",
while the Ma translation opts for "JH45f1)/M4", using positive words to mitigate the slight negative
meaning of the original text and instead emphasizing the unique value of the female trait, granting women
the rationality to reject regulation. This aligns with feminist construction of "female subjectivity". The
differences between the two translations indicate that female translators in translation practice tend to
intervene in the text with gender consciousness and through strategic rewriting to highlight the value of
female subjectivity; while male translators, due to cultural cognitive inertia, may unconsciously continue
the traditional gender discourse system and relatively less actively challenge the existing gender power
structure, resulting in significantly different degrees of presentation of feminist positions in the
translations.

3.3 Hijacking

"Hijacking" is the most controversial and problematic translation strategy of Flowto. It refers to the act
of reusing and adapting the original text by feminist translators in order to achieve their political goals,
thereby distorting or completely altering the original author's intentions. Simon (1996) argues that
"Hijacking is the theft of the text by feminist translators. It is the practice of reinterpreting an originally
text without necessarily having feminist intentions and incorporating it into the feminist discourse
system." Feminist translation aims to break the dominance of male discourse and highlight female
consciousness as its core objective. The hijacking strategy is a special way to serve this goal: In traditional
translation, a large number of texts are dominated by the male perspective, and gender issues are often
concealed. Translators use the hijacking strategy to rewrite and hijack the source text, especially in
literary translation, it can achieve the purpose of reinterpreting and reconstructing the text that contains
implicit gender consciousness, and even change the original meaning to strengthen female consciousness.
Example 5

Insinuating, too, as she did the greatness of man’s intellect, even in its decay, the subjection of all wives—

not that she blamed the girl, and the marriage had been happy enough, she believed—to their husband’s
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labours, she made him feel better pleased with himself than he had done yet, and he would have liked,

had they taken a cab, for example, to have paid the fare. (Virginia Woolf, 1994:9)
Ma’s translation: #7355 N BAT v BE (0B B ——RI 8 95 I BB B AN, SURG R T 12 141

RIS HE LR Il R AR ARG A, T LA A A 5005 759 L 359%. (Ma Ainong,
2003:8)

Qu’s translation: FEH5F R AMEERHR, TEARAE HRAE 55 IR G2 i 55 7 1 BEA 48, I HARA
FIT A 421 I ——at I A ST RO AR, I B ARG ARATT I 455 1 200 S 8 1) —— B S5 M 3 S ¢
w11 R A TAE. (Qu Shijing, 2009:10)

The translation of "subjection" by Qu carries a patriarchal connotation, implying a power relationship of

"wife's subordination and obedience to the husband". It is a textual manifestation of the traditional gender
order. It should be translated as "Fr A i ZEF#f N 1Z LR B F0E". On the contrary, the female
translator restructures "subjection” as "3Z£F", weakening the passivity of the original "subordination",
giving the wife's behavior an active and proactive semantic meaning. Through vocabulary substitution,
it eliminates the discipline of patriarchy on the wife's role, which is a typical "hijacking". That is, it covers
the original passive gender power with an active semantic meaning, namely, covering the passive
subordinate gender power with an active one. Moreover, the original text conveys the superiority of male
intelligence - "the greatness of man's intellect". Ma translates it as " 55 N 24 & B & 5 —Hfi 55
R EIt AN 5", while retaining the expression of male intellectual superiority. However, combined
with the active rewriting of the female role, he replaces "subordination" with "support" in the text,
weakening the absoluteness of male intellectual hegemony in the text's power field. This allows the
woman to transform from a "dependent" to a "supporter", leveraging the implicit deconstruction of the
singleity of male intellectual authority in the text to achieve "hijacking". In contrast, male translators
translate it as "% SR BE B IRTE 55 R IR 2 b (1) 55 1 1) & JE A 462", "B{3R" once reinforced the passive
admiration of women for male intelligence, consolidating the patriarchal intellectual hegemony. In
comparison, the male translation style and content are more faithful to the original text, to some extent,
strengthening the traditional gender intellectual power difference.

Example 6

Yet, as the night wore on, and white lights parted the curtains, and even now and then some bird chirped
in the garden, gathering a desperate courage she would urge her own exemption from the universal law;
plead for it; she liked to be alone; she liked to be herself; she was not made for that; and so have to meet
a serious stare from eyes of unparalleled depth, and confront Mrs Ramsay's simple certainty (and she
was childlike now) that her dear Lily, her little Brisk, was a fool. (Virginia Woolf, 1994:42)

Ma’s translation: XIf, &K, HEORRIGHEIF KRR, 16l 5 A S R 5 LI TRk, X i
AAEFR B, s ORI b R R R TR — B iR AT WM
XKUY AN GG s T2 dh A G AN 48 5 I NI RRTC EE AR I8 1) HIR i o 2 R IR, AN AN
SEALATE RN BRI T A A HERT BUE BT - MRISRZRIFTIN . /AT B R
MK, (Ma Ainong, 2003:44)
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Qu’s translation: B 2T, REAEIT 1A%, L) LA ELEE Bk, dhifdrisoe 53, 35
JI KA N NAZHE R AL I 3 (R 2 Ak IR M T R (i s M Bk B s i S X O fr B
CHA L, AR e BARZ AL i IXRE, b A AN B B H A 5 I T BLIRIE B ™ 75
—HE, ARG RLF R NI R0 G IER BT - IR EZRIFIEN, A
i BRI, W EAZAA/MEN . (Qu Shijing, 2009:60)

The term "universal law" in the original text alludes to the discipline under the patriarchal system where
"women are bound to marriage as their ultimate destination". In the Ma translation, it emphasizes that
Lily is not constrained by the conventional norms and strives to explain that she prefers to be alone and
without any ties or burdens. It attempts to explain that the conventional norms are not suitable for her,
transforming "emphasizing her independence from conventional norms" into an active choice of celibacy,
highlighting the agency and subjectivity of women, and deconstructing the hegemonic logic of the
patriarchal system that marriage is the inevitable destination for women. The female translator, through
semantic reconstruction, gives women an active stance of resisting traditional discipline. On the contrary,
the Qu translation emphasizes that this is the fate that Lily desires. She likes being alone, likes to maintain
her true self, and is born to be a virgin. "4 KAt /& ZAFE Z 4% ()" has a passive and disciplined
connotation, suggesting that women's celibacy is a defined fate rather than an active choice by women,
and cannot fully highlight the agency of women.

In summary, Ma Ainong, as a contemporary female translator, reconstructs the text from a feminist
perspective and emphasizes highlighting the gender consciousness in the original work through language
strategies. In terms of translation style, Ma Ainong is accustomed to presenting her translations with
delicate and gender-conscious language. Her language adheres to feminist translation concepts and tends
to use expressions that can highlight the female subject and experience. In terms of vocabulary selection,
she often accurately captures the emotional and conscious flow of female characters in the original text,
using rich vocabulary to convey subtle psychology. When translating 7o the Lighthouse, she, as a female
translator, consciously intervened with feminist translation strategies such as "hijacking" and
"supplementing”, deconstructing patriarchal norms. For instance, she strengthened the emotional labor
and subject value of Mrs. Ramsay's domestic work behind the scenes, making the translation a carrier
that showcases female consciousness and conveys feminist ideas. In contrast, Qu Shijing's translation, as
a representative of male translators, tends to follow the "fidelity" principle in traditional translation
theories and adopts a relatively neutral approach to the gender discourse in the original text. His language
style is more plain and objective, focusing on maintaining the narrative structure and literary aesthetics
of the original text, and rarely actively intervenes in the expression of gender discourse. When dealing
with texts like 7o the Lighthouse that contain feminist connotations, in terms of vocabulary selection, he
tends to use neutral and conventional expressions that conform to literary translation norms; in sentence
structure processing, he mostly follows the grammatical logic of the original text, striving to accurately
convey the literal information. Qu Shijing's translation of 7o the Lighthouse allows readers to feel the

faithful presentation of the original narrative, facilitating an understanding of Woolf's modernist writing
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style and the unique rhythm of stream-of-consciousness narration.

4. Conclusion

To the Lighthouse is a classic work by Virginia Woolf. Under the guidance of feminist translation theory,
my study of the translations by Ma Ainong and Qu Shijing not only deepened my understanding of
Woolf's works but also revealed how different gender translators influence readers' perception of gender
discourse in the text through their respective language styles. The three major strategies proposed by
feminist translation theory - "hijacking", "supplementing", and "prefacing and footnoting" - serve as the
theoretical basis for analyzing the differences in gender language styles between the two translations.
The female translator Ma Ainong actively intervened in the text with a strong sense of gender, using the
three strategies to deconstruct patriarchal discipline and highlight female experience and subjectivity.
While the male translator Qu Shijing focused more on the faithful conveyance of the surface meaning of
the original text, his intervention in gender power relations was weaker, objectively continuing the
traditional gender narrative approach. Therefore, different translation orientations will directly affect the
reading experience of readers. The Ma translation guides readers to pay attention to the emotional labor
of women in the family and society and their potential resistance consciousness, while the Qu translation
may cause readers to overlook the implicit gender inequality issues in the text. Translation is not only a
process of language conversion but also a practical field of gender politics. Feminist translation strategies
provide methodological support for reconstructing gender discourse in literature, and the translator's
gender identity and theoretical stance will determine whether translation can become an important force

for promoting gender equality.
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