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Abstract

Translating literary works is to promote cultural exchange and convey the artistic connotation of
literary works, while translating works with Aestheticism characteristics, such as the representative
work of Oscar Wilde, the famous British writer, The Picture of Dorian Gray, should pay more attention
to the reproduction of aesthetic values. This article selects Chapter 20 of “The Picture of Dorian Gray ”
and uses literature review and comparative methods for translation and analysis.
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1. Introduction

1.1 Characters and Plot

This work tells about Dorian Gray, a noble teenager growing up in London, who is extremely
handsome and kind-hearted. Dorian saw the portrait of the painter Holward and discovered his
astonishing beauty. Under the temptation of Lord Henry, he made a wish to the portrait: the beautiful
youth will always be young, and all the vicissitudes of time and the sins of the youth will be borne by
the portrait. At first, Dorian didn’t take it seriously, but when he played with an actress’s emotions and
caused her to commit suicide, he discovered that Dorian in the portrait had undergone an evil
transformation. The fearful Dorian did not restrain himself, but rather indulged in his own desires even
more. Dorian’s beauty remained the same, but the portrait gradually became ugly. Eighteen years later,
based on his hatred of the painter’s work and his disgust with his own ugly soul, Dorian murdered the
painter Holward. Afterwards, the younger brother of the actress came to seek revenge and was deceived
by Dorian’s clever words, ultimately resulting in a tragic death. It was the death of the actress’s

younger brother that awakened Dorian’s conscience. He raised his knife and stabbed at the ugly portrait,
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resulting in his own bizarre death. His face became ugly and old, while the portrait was as young as
ever.

1.2 Writer

Oscar Wilde, born in Dublin, Ireland, is one of the greatest writers and artists in 19th century England.
Wilde hated the decay and decay of capitalism, and was distressed by his inability to contribute to
social reform. As a result, he eventually became decadent and died in Paris in his later years (Jin, 1981).
He is renowned for his plays, poetry, fairy tales, and novels, and is a representative figure of
aestheticism. He was a major force in the aesthetic movement of the 1880s and a pioneer in the
decadent movement of the 1990s. On Wilde’s tombstone, he is hailed as a “genius and playwright”. His
aesthetic viewpoint of “art for the sake of art” has a wide influence.

1.3 Origin

The rapid development of the capitalist economy in the 19th century and the resulting changes in the
social and cultural environment made artists feel a sense of oppression. The sense of alienation between
art and society was strengthened, and artists felt a sense of loneliness that was not understood by the
public. Their sensitivity to things allowed them to only walk on lonely paths. Vivian Holland evaluates
his relationship with Wilde’s era in his biography: At that time, Britain was extremely constrained by
tradition, and people’s every word and action must be in line with strict social and moral norms. A
slight deviation from the norm would be considered a departure from the norm. Even the principles of
art and literature were abandoned, and social norms must be adhered to. It was in this situation that
Wilde was determined to break this shackle as his lifelong ambition Regarding the relationship between
art and the public, Wilde believed that it was completely unnecessary for artists to consider the public,
as their creations were based on personal interests and a manifestation of individuality. “An artwork is a
unique result of a unique temperament, and its beauty comes from the fact that its author has realized
himself. The Picture of Dorian Gray is the practice of this artistic concept.

1.4 Influence and Significance

Salome, The Picture of Dorian Gray, and Biazlei’s illustrations for the former are recognized as the
representative works of aestheticism in the 19th century, and can be called the three wonders of the
trend of “art for art’s sake” in drama, fiction, and painting. The portrait of Dorian Gray is filled with
magical and beautiful artistic atmosphere. Wilde exposed the spiritual emptiness and moral decay of
British upper class society through his imaginative unique plot and beautiful and magnificent writing
style, vividly expressing his unique views on life and aesthetic views on art. The interpretation of the
artistic charm in The Picture of Dorian Gray will bring us closer to Oscar Wilde’s inner world (Min,
2019).
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2. Literature Review

2.1 Previous Translations

The reason for choosing Sun Fali’s translation is that he not only truthfully presents the original work,
but also achieves a great degree of compatibility with the original text in style, in line with the “content
based translation” standard, which is not directly transforming the surface structure of one language
into the surface structure of another language, but through a process of analysis and replacement,
reorganizes the language in the most suitable way for the expression of the target language.

2.2 Deficiencies

2.2.1 Inaccurate Words

The first translation deficiency is that some words are translated inaccurately in imprecise words and
expressions. To a large extent, some words in the ST usually have specific meanings or connotations
within the context, but are translated in literal meaning, which do not conform with the text and are not
faithful to the original meaning, probably infusing readers” misunderstanding of the book.

ST-1: It was a lovely night, so warm that he threw his coat over his arm and did not even put his silk
scarf round his throat.

TT-1 AR — PRI ZAYRNE » (REER] o MHSYMRERE AT B EE2ZE WA -

“lovely” has meanings such as beautiful, excellent, and cute, but in the original text, when modifying
the night climate, using the meaning of “Tm[%&HY” is somewhat inappropriate and should use the
meaning of “& _AHY”.

ST-2: Youth had spoiled him.

TT-2: FRIEMBHEE T -

“spoil” has the meaning of destruction, destruction, spoiling, spoiling, and special care. After reading
the entire text, it is found that the protagonist’s life is destroyed by his own youthful beauty, so using
the meaning of “&%4#” is more appropriate than “#F{HIA 1.

2.2.2 Redundancy

The second translation deficiency lies in redundancy including repetition and verbosity in expression,
failing to be concise and comprehensive. There are considerable differences in the structure and
sentence patterns between English and Chinese languages. If the language differences and the
acceptability of target readers are not taken into consideration, the redundant elements of the source
language copied to the target language could be too long-winded and not concise enough.

ST-3: There was a God who called upon men to tell their sins to earth as well as to heaven.

TT-3: REA—D B S E AR ERANGEE -

As we all know, Chinese features parataxis with concise and comprehensive sentences. With literal
translation, the TT appears repetitive and verbose. The expression “X 7B —~ 7" can be
simplified as “&—fir_7F", by which the TT is more concise without affecting the expression of the

original meaning.
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3. Translation

A NEARRG  REEN] - TRAMIEINERRAETE L Earh g b - Lt imges bl
i P FEEALIRIVE R B MM S 5585 - i WE s — i m E R R 0E - s 2 s
PR ASEE - "fidss » ERAEEE - AN ~ BEEECEIRICHT - BRI LORE - AR AT -
it I R GBI © BT 22 8 RH A IS A — PRI TR E T A ARIEfE 1 - {515
Tzt E EEC > WESIRGE GRS - #it A EM - A& R E RN - 2
YISEM - iR AR E XA - #5155 2P0 | MEEERNEE S - BB
HEARAE - EKNET > tEEW | S22 WA RE - BRA AR -

fEIEIR A - KBUPAAEFEAM - ik bABIEEER - AAEPAER A& B8 T K - FHA
(B S A S B A A AR RS -

HEE— D NE AR K AR TEE NG ? i B [a] F 0K E B #Z B R —— 5= F i
B IEAHIRE » A B BBRAA SR E N - fAIEE CERWEI5Y - T B TEES
FOZIREFTHT SRR « A2 NASER T B2 052 » H H XS L IRE] — R EAy PR « FEMAY A ap e -
SHAAEHE RS R ARTRIIA » (HE A E it PR S F MR - AR X — VAR
4?2 AR E TS ?

W | At ZAE 2 2 B LA SR Z] Wt X IR E R A B R Z Y 73 - IR & | fATARY
FMCERARIE T 1L - R et i — IO R R RE S BRI ZIRTIEST » A% 2 - IESTRE % A b0
R o NEWTHRAER_ERFRIHT 65 N R A T 8 TRLE ST A T SR -
FHIG B S ARG A LS A A E S BRGS0 E 2 B D B el e s A G LA
AT - MEE T G5 — R AEE G A LR PR R — - JEERBE MRS
BXOCBNEE - AR — LR LML ASBME T —EHE » 4iRAXMEFENIEE 7
IREESR A M SR - R 5 i RRIRE ERHERMES - "X SR IE T Mrvx
B MELERERSE - tHENERECHEN T - T EREN L SRR ERE
Mt o SR AV IERAM AR - Befth— EDERIVERMFHED - MRNEX PR - firy4:
VIR R AE TR A0SR - ey HR—ikiE & - A F AT 2 — 50 -
HRIARFEZ 2 ? B2FE - ARG 5 20 - BRRWESNHE T - Moy 2.22585
EERNIRR ? FRFECHR It -

BT L - SRACETTENET - X ENZE CHIARK - BT S RHHEEZE
IREEEE BE R ) — e AR B B« 346 SR IUR— R EAESSI = e E A - (HIE AR
BFERIRME - E2ER FBRRERERHEN A R EHAR - EEIEERSY - tEREEIFE %
FY - BE L BUR ERKIERSE AR MEIE - WAt B O R RAEER
SEL » R 2Z/REY XM E 558 T ey — 4 o fth TVAIR it - S22 /Rt i 17— Eb S TR 2 Y1
By 2E o EERFERLZE—REIRUE - 2T SRIUR - fHVE X2 E CHITY -
M EH CHYZERE - XSS -

HARTE | XA MR o XA M —EAEER - B ECETETT T - 2OMAFEE—
REMZLZ - HTASERRELHIANT - RFFEENE -
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L ARHE T BRI - BB B B EG R G &4 T RE - BHERA AT 2 A1
TUE 7 gOSRAAY A ARG ALE - MURRAEIH K F R R EE AR AR BRI B AT SR - BASR
BHIARELHRT - SEEE -

A SR ST PR I st e B2 o MM TR — KBRS A R S E IR E
FEMEISE R TR % - BHY > 15 R MR key i e R A SR MRE = T -
fAIFEE D -

U EHUE L - R R BLEBET] NER DR EEMERLE TR - M R
BTSN - bR THRIHZ T — 225005 » WA % T IhEHIE8CZSt - B AZEZE(L - XigE L
RSB N B ——0 R T REAYIE - B S B A H A 7 ——F B S R LA KR B
WA T > AR NI E R E - fE T - MO T REERE M T — R S ? A2
g7 MR ERIS R ARRE - HURE S — oAV IR ? S ASME F R - LA EE B E
RS ? SEEHRIMA L ? ISR E L ER T ? B EM AT e R AR W S T E
ALY © E AR B AL - R ORI ——& 2GR A E R TR AR -
AR ? XEWEMEIATEG ? B EAEHASES ? 15 THER - S XA = T - SLH.
RIEMIATEE & - ESHHEMIE ? ARARA SEEHV LR - —UJEI SR T - (LR E R
TR T U e AR AU T o AIRMIEFRE CHYEE > M A SRR 240
fASTEINGE » K2 A REETTIFRETE - A — L BRI AMTEARARE IR E CHIFET °
HEIf B CRITRT > BNFEXZ AT > MFTREEEY — U A A b TRAE - AYTRE ? fthe
T&F - B2U/R E/RATEHSLEME R R e 8 - AR 775555 SR - ROV SE X
SRV T H AT B2 2 4750 7 2 2 B M AT R VA (T A X E Y TG 2 2
IR - BOMBX 2N o (HIEBSER ? ... 080 - EARINT - BB et T
AR W hE > S RNER BT MAREEREIN - EREHS T -

BRI R A S HV RN ? M {2 — R 7R XAV RS ? R ATEIASR ?
HEXSAAT | WA FIEVIESE AR T - XiFE AT —— R - thEEBRE - (28 %
REEEX LA ? BEBEEET A — S S b~ B BHHR TR - (HEAT - ELFTE
SR T o EILMAET IR S > dELUARR - ANERIIN R > AR 22 > ORI E EX IR
TAEMAAREER - W ERIEHZBIR T F ZHIPURIDE  ERtER ey BAT - 2/ E—EiE
Ay RO - f—EZHRE -

fFFEURE - BEMEARAFELR ERAENEE - ELRRE XL ERSXT - L
FERAERNELE - TI#5ERE - INNADE - EREARIE TER » BT DU SRS AR E A
FTERE N —V) - A AT DAL % A SE e IR E - ESRSEXAD T IERTR 3eE
i AFRLAEAEES - e O EEE T o MRERE - mEGRE

— IR > HEE R - AR ZET R - AN SRR T 209 ME CRIFE 1R EAEH
F o I NETRIGME T 2 - 15 THISHELE TEXATAE T« Ml ] X ARSHERTE - 5F
B —EE FHA TERR - BERE TR R BAEZLAEIN - bk T I — R A
Hesk  BERET—RZE -IT &)L BEEFT  WERBENIRE  WRENAZNE -
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BRI ET - BERANY P NBE AT ELBRAH L B T8 -

Sl AUEEM AR E AR CEREE N -

AR T — T > ZAEERFRIETT T o Hoep— AN ] fa sSEIAYRIRL -

BN FEINANERE - REABAANESFEAEEIRIE - INSREAKIEIERRR - 7HHIrh
S AIsLIX -

RETA T —Z0% - FEEATEETHCR R A — A Mg T Bt Bt - i I 7R ] B ]
R e A0 T LA - ARIFZA AN e el I ARV E g ZE)S e L TR > 2AE8kE]
A& L - B RESMEFTIT T —&HREET -

it 1 ARG - KPS EHEEE R EARNES - BRI EASESEE - sEmlEE
—RILEIMHAE > B EAREEI AN E R REINUR - Wik EaE—B PR 55k oX
EHEEEEE - AEEEE - AWRS S AR - ERIMA S E P RAYBEER > 147
HAREE -

4. Comments

4.1 Difficulties and Solutions

ST-4: A green, an unripe time, a time of shallow moods, and sickly thoughts.

TT-4: BHE - ARG B0 - BIEwESHEF -

The difficulty of this sentence lies in how to clarify its hierarchical structure. When | see the term
“time” appearing twice in this sentence, | first plan to merge it into one sentence, which is “A green, an
unripe time of shallow moods, and sickly thoughts”. And translate it into “—/NETEHY - 54 #
EAREIR AR AR R HA”. But if four adjectives are used to modify the noun “time” at the same time,
it will give people a feeling of complexity and burden. After referring to Mr. Sun’s translation, | used
the form of a parallel sentence to modify the term “time” by combining the two parts of “A green, an
unripe time” and “a time of shallow moods, and sickly thought” in parallel. Parallel structure is a
rhetorical device that refers to using the same grammatical structure to maintain balance between the
front and back of a sentence and increase language coherence. Parallel structures require one-to-one
correspondence between words, phrases, clauses, and sentences. The parallel structure expresses the
beauty of sentence form, rhythm of speech, concise expression, prominent semantics, and highly
aesthetic effects (Cao, 2017). | also used the meanings of “ffHf” and “H -~ to avoid repetition when
translating “time”.

4.2 Best Translation Parts and Comments

ST-5: She knew nothing, but she had everything that he had lost.

TT-5: @Mt 2 A FIE - EEfA A ER—Y) -

Transition refers to the transformation or change of something, used to emphasize the state after the
change. In Chinese, a complete set of transitional words are used, suchas “®ZA (&~ RE) ...... {HE

({H ~ =]& ~ #I ~ 1) 7. In this sentence, only “but” is translated as “{H%&”, which is slightly dry, and
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the addition of the word “f %X makes the entire sentence more coherent.

ST-6: Why had he worn its livery?

TT-6: Nt FEWEFEIRE ?

“livery” means “a special uniform worn by servants or officials, especially in the past” in English
expression. “wear livery” can be translated as “ZFZ& HIAR> but it seems out of place in this sentence.

:L—:,,

“§5%" refers to the body relative to the spirit. In this sentence, translating “livery” as “g5%" not only
reflects Dorian’s hypocritical cloak of youth, but also reflects the author’s satire.

ST-7: He would be good.

TT-7: MR FBME -

The literal meaning of this sentence is “fth={R4FHY”, but it is easier to

understand by translating it into “ft;;t %35 M =% after reading the entire text.

ST-8: He felt as if the load had been lifted from him already.

TT-8: fidOFEE -

The literal meaning of this sentence is “fit{F & w5 7FH 2L MM S EEHIT 77, while in Chinese, “%[1
FEEET1” means “as relaxed as letting go of a heavy burden. It is used to describe a person who has
fulfilled their responsibilities and is mentally and physically relaxed”. Therefore, translating this
sentence as “#1FFE 71" is closer to the Chinese expression.

ST-9: He could see no change, save that in the eyes there was a look of cunning and in the mouth the
curved wrinkle of the hypocrite.

TT-OfR THRIHZ T — 22500 » W% T IhBEHEL 24 - I AZEZL -

Translate “He could see no change” into “E[-HY A Z 525> and place it at the end of the translated
sentence, which is more in line with the Chinese word order expression. The juxtaposition relationship
refers to the juxtaposition relationship between species at the same level within the same genus concept.
Adding a group of related words that indicate a coordinate relationship, such as “f& 7 ... 4}...”, can
connect the two coordinate nouns “eyes” and ‘mouth’ in the sentence, making the sentence more
coherent and complete.

ST-10: Through vanity he had spared her. In hypocrisy he had worn the mask of goodness. For
curiosity’s sake he had tried the denial of self.

TT-10: HFREsR > e 17ERs © T - i b BRI E © HTirs o B E RGN -
Parallelism is one of the rhetorical devices used to form a sentence by placing three or more phrases or
sentences that are related or similar in meaning, have the same or similar structure, and have the same
tone side by side. This sentence uses a rhetorical device of parallelism to make the description clear,
delicate, and vivid, making it easier for readers to understand.

ST-11: But this murder—was it to dog him all his life?

TT-11: (BRI AR = O A SRS, 2

When “dog” is used as a verb, it means “a problem or bad luck to cause you trouble for a long time”. In
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this sentence, “dog him all his life” can be translated as “}TEA 2% 5. “45 &> refer to nightmares that
are often accompanied by a sense of oppression and chest tightness, causing the sleeper to wake up.
They are also metaphorical of very frightening things. By linking the context, the phrase “JTEE{th 24 &>
can be translated as “A& it 2L 5125, which is more in line with the translation standards.

ST-12: It had kept him awake all night.

TT-12: Bk AER BEREL S - MELAAMEK -

“awake” means “not asleep (especially immediately before or after sleeping)”, and this sentence can be
translated as 33 EREEE". According to the standard of “faithfulness, expressiveness and
elegance” in translation, | believe this sentence can be translated more elegantly. The meaning of “Hg#%
K2 is tossing and turning, unable to sleep. It is used to describe a longing or preoccupation in one’s
heart. “ft DL AR refers to “inability to fall asleep”. If this sentence is translated as “£= 11t {777 B 1
EERZA - #ELLAHR”. This not only demonstrates the profound influence of the portrait on Dorian, but
also makes this sentence more elegant.

ST-13: Old Mrs. Leaf was crying and wringing her hands.

TT-13: FRFEEA RIS -

It is difficult to understand if this sentence is translated directly as “Fiz€# A KLE F-RE. “wring”
means “to twist and squeeze clothes”. “§Jifli” refers to holding the other wrist with one hand, used to
describe psychological activities such as contemplation, anger, and excitement. In this sentence, it is
more concise and clear to translate “wringing her hands” as “JEf”. And “Jg5<” can better reflect
Leaf’s sad emotions, and it echoes the word “JEE".

4.3 Reflection on the Translation

This translation practice is an excellent challenge for me. Firstly, compared to the previous paragraph
translation, this translation task is quite challenging, which made me take translation wholeheartedly
and seriously for the first time. Secondly, this translation has introduced me to the new field of
cross-cultural communication, and it has also enhanced my understanding of related fields during the
translation process. Once again, this translation practice gave me an opportunity to apply the translation
theories | learned in class to practice. Through continuous comparison, deliberation, measurement, and
finding the best words and sentences, | gradually realized the true essence of translation. Finally, this
translation practice was also a rare experience, which further honed my translation skills and paved the
way for future translation studies.

This translation practice has given me a deeper understanding and insight into how to do a good job in
translation and how to improve my translation skills. Firstly, it is necessary to truly understand the
material to be translated; secondly, convey the content of the original work in a “faithful and smooth”
manner. Finally, proofread the translation. Due to my first exposure to the translation of novels, | was
also confused and at a loss when | first read the original text, unable to start writing. So | checked the

background information in both Chinese and English online and then reread the original text. For the
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first time, grasp the main idea of the article and mark some difficult words and sentences; Read the
original text carefully for the second time, study and study word by word, sentence by sentence,
paragraph by paragraph, and solve difficult problems; Read the original text through for the third time
and make the entire text “clear to the heart”. Therefore, to understand the original text, not only do you
need to accurately and thoroughly understand the translated text, but also work outside of the text,
mastering both the background knowledge of the text and various specialized knowledge related to the
text. The second step is to express, and the general standard for translation is “faithfulness,
expressiveness and elegance”. To correctly handle its relationship with the original text, the expression
process must be “balanced”, To accurately convey the meaning of the original text; On the other hand,
the translation should be clear, and in line with standards, and should not be neglected or prioritize one
over the other. Finally, during the proofreading of the translation, the first time I compared it with the
original text, | found some omissions and mistranslations. The second time, breaking away from the
original text, | checked out some abrupt and awkward parts, as well as some punctuation and

punctuation errors.
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Appendix

It was a lovely night, so warm that he threw his coat over his arm and did not even put his silk scarf
round his throat. As he strolled home, smoking his cigarette, two young men in evening dress passed
him. He heard one of them whisper to the other, “That is Dorian Gray”. He remembered how pleased
he used to be when he was pointed out, or stared at, or talked about. He was tired of hearing his own
name now. Half the charm of the little village where he had been so often lately was that no one knew
who he was. He had often told the girl whom he had lured to love him that he was poor, and she had
believed him. He had told her once that he was wicked, and she had laughed at him and answered that
wicked people were always very old and very ugly. What a laugh she had!—just like a thrush singing.
And how pretty she had been in her cotton dresses and her large hats! She knew nothing, but she had
everything that he had lost.

When he reached home, he found his servant waiting up for him. He sent him to bed, and threw himself
down on the sofa in the library, and began to think over some of the things that Lord Henry had said to
him.

Was it really true that one could never change? He felt a wild longing for the unstained purity of his
boyhood—his rose-white boyhood, as Lord Henry had once called it. He knew that he had tarnished
himself, filled his mind with corruption and given horror to his fancy; that he had been an evil
influence to others, and had experienced a terrible joy in being so; and that of the lives that had crossed
his own, it had been the fairest and the most full of promise that he had brought to shame. But was it all
irretrievable? Was there no hope for him?

Ah! in what a monstrous moment of pride and passion he had prayed that the portrait should bear the
burden of his days, and he keep the unsullied splendour of eternal youth! All his failure had been due to
that. Better for him that each sin of his life had brought its sure swift penalty along with it. There was
purification in punishment. Not “Forgive us our sins” but “Smite us for our iniquities” should be the
prayer of man to a most just God.

The curiously carved mirror that Lord Henry had given to him, so many years ago now, was standing
on the table, and the white-limbed Cupids laughed round it as of old. He took it up, as he had done on

that night of horror when he had first noted the change in the fatal picture, and with wild, tear-dimmed
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eyes looked into its polished shield. Once, some one who had terribly loved him had written to him a
mad letter, ending with these idolatrous words: “The world is changed because you are made of ivory
and gold. The curves of your lips rewrite history.” The phrases came back to his memory, and he
repeated them over and over to himself. Then he loathed his own beauty, and flinging the mirror on the
floor, crushed it into silver splinters beneath his heel. It was his beauty that had ruined him, his beauty
and the youth that he had prayed for. But for those two things, his life might have been free from stain.
His beauty had been to him but a mask, his youth but a mockery. What was youth at best? A green, an
unripe time, a time of shallow moods, and sickly thoughts. Why had he worn its livery? Youth had
spoiled him.

It was better not to think of the past. Nothing could alter that. It was of himself, and of his own future,
that he had to think. James Vane was hidden in a nameless grave in Selby churchyard. Alan Campbell
had shot himself one night in his laboratory, but had not revealed the secret that he had been forced to
know. The excitement, such as it was, over Basil Hallward’s disappearance would soon pass away. It
was already waning. He was perfectly safe there. Nor, indeed, was it the death of Basil Hallward that
weighed most upon his mind. It was the living death of his own soul that troubled him. Basil had
painted the portrait that had marred his life. He could not forgive him that. It was the portrait that had
done everything. Basil had said things to him that were unbearable, and that he had yet borne with
patience. The murder had been simply the madness of a moment. As for Alan Campbell, his suicide had
been his own act. He had chosen to do it. It was nothing to him.

Anew life! That was what he wanted. That was what he was waiting for. Surely he had begun it already.
He had spared one innocent thing, at any rate. He would never again tempt innocence. He would be
good.

As he thought of Hetty Merton, he began to wonder if the portrait in the locked room had changed.
Surely it was not still so horrible as it had been? Perhaps if his life became pure, he would be able to
expel every sign of evil passion from the face. Perhaps the signs of evil had already gone away. He
would go and look.

He took the lamp from the table and crept upstairs. As he unbarred the door, a smile of joy flitted across
his strangely young-looking face and lingered for a moment about his lips. Yes, he would be good, and
the hideous thing that he had hidden away would no longer be a terror to him. He felt as if the load had
been lifted from him already.

He went in quietly, locking the door behind him, as was his custom, and dragged the purple hanging
from the portrait. A cry of pain and indignation broke from him. He could see no change, save that in
the eyes there was a look of cunning and in the mouth the curved wrinkle of the hypocrite. The thing
was still loathsome—more loathsome, if possible, than before—and the scarlet dew that spotted the
hand seemed brighter, and more like blood newly spilled. Then he trembled. Had it been merely vanity

that had made him do his one good deed? Or the desire for a new sensation, as Lord Henry had hinted,
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with his mocking laugh? Or that passion to act a part that sometimes makes us do things finer than we
are ourselves? Or, perhaps, all these? And why was the red stain larger than it had been? It seemed to
have crept like a horrible disease over the wrinkled fingers. There was blood on the painted feet, as
though the thing had dripped—blood even on the hand that had not held the knife. Confess? Did it
mean that he was to confess? To give himself up and be put to death? He laughed. He felt that the idea
was monstrous. Besides, even if he did confess, who would believe him? There was no trace of the
murdered man anywhere. Everything belonging to him had been destroyed. He himself had burned
what had been below-stairs. The world would simply say that he was mad. They would shut him up if
he persisted in his story....Yet it was his duty to confess, to suffer public shame, and to make public
atonement. There was a God who called upon men to tell their sins to earth as well as to heaven.
Nothing that he could do would cleanse him till he had told his own sin. His sin? He shrugged his
shoulders. The death of Basil Hallward seemed very little to him. He was thinking of Hetty Merton. For
it was an unjust mirror, this mirror of his soul that he was looking at. Vanity? Curiosity? Hypocrisy?
Had there been nothing more in his renunciation than that? There had been something more. At least he
thought so. But who could tell?... No. There had been nothing more. Through vanity he had spared her.
In hypocrisy he had worn the mask of goodness. For curiosity’s sake he had tried the denial of self. He
recognized that now.

But this murder—was it to dog him all his life? Was he always to be burdened by his past? Was he
really to confess? Never. There was only one bit of evidence left against him. The picture itself—that
was evidence. He would destroy it. Why had he kept it so long? Once it had given him pleasure to
watch it changing and growing old. Of late he had felt no such pleasure. It had kept him awake at night.
When he had been away, he had been filled with terror lest other eyes should look upon it. It had
brought melancholy across his passions. Its mere memory had marred many moments of joy. It had
been like conscience to him. Yes, it had been conscience. He would destroy it.

He looked round and saw the knife that had stabbed Basil Hallward. He had cleaned it many times, till
there was no stain left upon it. It was bright, and glistened. As it had killed the painter, so it would kill
the painter’s work, and all that that meant. It would kill the past, and when that was dead, he would be
free. 1t would Kill this monstrous soul-life, and without its hideous warnings, he would be at peace. He
seized the thing, and stabbed the picture with it.

There was a cry heard, and a crash. The cry was so horrible in its agony that the frightened servants
woke and crept out of their rooms. Two gentlemen, who were passing in the square below, stopped and
looked up at the great house. They walked on till they met a policeman and brought him back. The man
rang the bell several times, but there was no answer. Except for a light in one of the top windows, the
house was all dark. After a time, he went away and stood in an adjoining portico and watched.

“Whose house is that, Constable? « asked the elder of the two gentlemen.

“Mr. Dorian Gray’s, sir. “answered the policeman.
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They looked at each other, as they walked away, and sneered. One of them was Sir Henry Ashton’s
uncle.

Inside, in the servants’ part of the house, the half-clad domestics were talking in low whispers to each
other. Old Mrs. Leaf was crying and wringing her hands. Francis was as pale as death.

After about a quarter of an hour, he got the coachman and one of the footmen and crept upstairs. They
knocked, but there was no reply. They called out. Everything was still. Finally, after vainly trying to
force the door, they got on the roof and dropped down on to the balcony. The windows yielded
easily—their bolts were old.

When they entered, they found hanging upon the wall a splendid portrait of their master as they had last
seen him, in all the wonder of his exquisite youth and beauty. Lying on the floor was a dead man, in
evening dress, with a knife in his heart. He was withered, wrinkled, and loathsome of visage. It was not

till they had examined the rings that they recognized who it was.
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