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Abstract

Lin Yutang is a famous Chinese scholar who is proficient in both Chinese and English languages and
cultures. From the perspective of transcreation, this study explores Lin Yutang's translation of
culture-loaded words such as time, geographical name, food culture, appellation, wedding custom,
garden, etc. in the translation of Six Chapters of a Floating Life, focusing on the transliteration, literal
translation, free translation, domestication, foreignization, and other translation methods and
strategies adopted by Lin Yutang. The in-depth study of Lin Yutang's transcreation in the Six Chapters
of a Floating Life contributes to the enrichment of transcreation theory and provides a variety of
perspectives and methods for how to transform between the two cultures more efficiently.
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1. Introduction

Lin Yutang is a famous Chinese writer, scholar, translator, and linguist. His works are well known in
the world. Because of his long experience of studying abroad and his in-depth study of language and
translation, his writing and translation works have the characteristics of integration, that is, the
integration of translation in writing and writing in translation. Some studies suggest that Lin Yutang
began to use bilingual writing in Chinese and English in 1917 (Li, 2020). Lin Yutang has many works
in his writing career and translation career, many of which combine translation and writing, reflecting
the characteristics of “translation in creation and creation in translation”.

1.1 Introduce the Theory

Transcreation was first proposed by Purushottam Lal, an Indian poet and translator, in his translation

practice in 1957. Lal believed that when faced with abundant raw materials, the translator must edit,
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reconcile, and transmute; his job in many ways becomes largely a matter of transcreation (Lal, 1957, p.
5). Similarly, the Brazilian poet and translator Haroldo de Campos also put forward the term
“transcreation” in 1969, and Campos held the view that both form and content should be paid equal
attention to, which means that translation should not only translate meaning but also translate form
(Nc&brega & Milton, 2009, p. 259). Sujit Mukherjee believed that transcreation is to mix translation and
interpretation together and modernize an ancient text (Mukherjee, 1981, p. 6). Rita Kothari pointed out
that transcreation is a kind of readable and not strictly faithful translation (Kothari, 2005, p. 36). In
general, transcreation is a translation method that combines translation and creation. It uses rewriting,
editing, reorganization, and other methods to make the target language produce the same or similar
cultural and emotional effects as the source language. It is a cross-language re-creation.

1.2 Research Significance

This study analyzes the examples of transcreation in Lin Yutang’s translation of Six Chapters of a
Floating Life to specifically analyze how Lin Yutang translated culture-loaded words by means of
transliteration, literal translation, free translation, interpretation, domestication, foreignization, etc.
When analyzing Lin Yutang’s transcreation, it is possible to identify and summarize how he handles
different linguistic phenomena. Sometimes the same linguistic phenomenon will adopt different
translation techniques according to different situations. This study can not only explore Lin Yutang’s
translation thoughts, but also provide ideas on how to better and creatively translate cultural allusions
and culture-loaded words.

1.3 Literature Review

At present, the research on Lin Yutang’s transcreation mainly focuses on Lin Yutang’s overall
transcreation thought. Kong Biao (2023) systematically and comprehensively investigated the
formation process and causes of Lin Yutang’s translation thought from the perspective of
“transcreation”, and illustrated it through some of Lin Yutang’s translation works. Feng Zhigiang and
Zhu Yifan (2011) examined the editing and translating in Lin Yutang’s English works from the
perspective of his identity as a famous editor and publisher. Wang Jue (2016) conducted a
comprehensive study of Lin Yutang’s transcreation activities from three aspects: his subjectivity as a
translator, his transcreation methods, and his transcreation effects. In addition, Wang Jue and Zhang
Chunbai (2019) also studied the Chinese cultural images in Lin Yutang’s English translation works.
However, most of the existing studies focus on Lin Yutang’s transcreation from a macro perspective,
lacking a specific classification of a single translation. Therefore, this study chooses the work “Six
Chapters of a Floating Life” with many culture-loaded words, and analyzes its transcreation of specific

customs and cultures from Lin Yutang’s translation of “Six Chapters of a Floating Life”.
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2. Overview of Six Chapters of a Floating Life

This study selected Six Chapters of a Floating Life (Shen, 1935/1999) published by Foreign Language
Teaching and Research Press as the research object, which was written by Shen Fu and translated by
Lin Yutang. Six Chapters of a Floating Life mainly tells the daily story of the author Shen Fu and his
wife Chen Yun, highlighting the sincerity of their relationship. There are six chapters in Six Chapters of
a Floating Life, of which the manuscripts of chapter five and chapter six have been lost, so now we can
only see the contents of chapters one to four and the corresponding English translations. Among them,
the first chapter is called Wedded Bliss, which mainly describes the daily life of the author and his wife
Chen Yun during and after their marriage. The second chapter is called The Little Pleasures of Life,
which mainly describes the author’s hobbies in gardening. The third chapter is called Sorrow, which
mainly describes the hardships experienced by the author and his wife. The fourth chapter is called The
Joys of Travel, which mainly describes the author’s travel experience. Each chapter contains a large
number of ancient Chinese customs and cultures, vividly presenting the story of the author’s life with

his wife.

3. Discussion

Lin Yutang’s translation of Six Chapters of a Floating Life contains extensive use of transcreation. The
essence of transcreation is to enable readers to understand the meaning of the original text through
creative translation. In Six Chapters of a Floating Life, the author Shen Fu used a large humber of
culture-loaded words to describe daily life, some of which can be found in Western culture, and Lin
Yutang chose to use the corresponding expression in his translation. However, some of them have no
corresponding culture in Western culture, so Lin Yutang used the technique of transcreation. In addition,
because the original text of Six Chapters of a Floating Life is written in classical Chinese, and the
words and sentences used are relatively concise, Lin Yutang often added content or provided
explanations in his translation based on the context.

3.1 Transcreation of Time

The expression of time in Chinese is very diverse. Especially in classical Chinese, people use different
methods to describe abstract time. For example, in ancient China, the system of drumming and time
reporting at night was used to divide the night into five parts, of which “ & (& gu)” is the second
part, which refers to 9 to 11 p.m.; “=%% (san gu)” is the third part, which refers to 11 p.m. to 1 a.m,;
“F &% (wi gi)” is the fifth part, which refers to 3 to 5 a.m. When Lin Yutang translated, he did not
choose transliteration or use the same method to translate these three similar times, but translated them
into the 24-hour clock system that English readers are more familiar with according to the specific time.
When translating “ —& (& gli)” (9 to 11 p.m.), he chose the middle “ten o’clock in the night”; In the
translation of “=%¥ (san gu)” (11 p.m. to 1 a.m.), he chose to translate it as “midnight”, which

generally refers to 12 a.m. in English. When translating “FA &% (wi git)” (3 to 5 a.m.), he chose “dawn”
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to describe it. Through cultural transformation, Lin Yutang gave priority to ensuring the readability of
translation, which belongs to functional equivalence translation.

Similarly, Lin Yutang used the same translation method and strategy in translating the time represented
by the “+ —Hts% (shi ér di zhi) (Twelve Earthly Branches)”. For example, “F-i5 (zi shi)” means
from “11 p.m. to 1 a.m.”, and “-F-1F (zi zhéng)” means the middle of “F-H} (zi shi)”, that is, “12 a.m.”,
which is translated as “midnight”. “F1:i5} (chou shi)” refers to the period from “I a.m. to 3 a.m.”, and
“FLR (chdu mo)” refers to the end of this period, translated here as “three o’clock”. “EF%I| (shén ké&)”
means one of the times of “HIH (shén shi) (3 p.m. to 5 p.m.)”, which is roughly translated as “about
four o’clock in the afternoon”. In addition, “4~>K7 %% (wl wei zhi jido)” means the connection
between “A-Hf (wi shi) (11 a.m. to 1 p.m.)” and “ZKH] (wé sh¥ (1 p.m. to 3 p.m.)”, that is, “1 p.m.”,
which is translated as “about one o’clock”. The translation methods and strategies here are concise and
express the meaning of the source text well.

In addition, in ancient China, there was also a water clock system. “JJg="F (lou san xia)” refers to the
moment when the third drop of water falls, which corresponds to around 11:45 p.m. To balance

conciseness and clarity in expression, it is translated here as “midnight”.

Table 1. Translation of Time in Six Chapters of a Floating Life

Source Text Target Text Main Translation Method and Strategy
- ten o’clock in the night Domestication

(& gu)

=R midnight Free Translation

(san gii )

BH dawn Free Translation

(wii g )

fIE midnight Free Translation

(zi zhéng )

BR three o’clock Domestication
(chéu mo )

Bz about four o’clock in the Domestication
(shén ke ) afternoon

FRZR about one o’clock Domestication

(wu wei zhi jiao )

R=T midnight Free Translation
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(16u san xia )

~A+/\H the eighteenth day of the Literal Translation

(litt yué shibari ) sixth moon

t4 the seventh night of the Literal Translation
(qixi) seventh moon
LGS second moon Domestication

(zhéng chiin )

ERME an evening haze lying over  Free Translation
(mu yan si hé ) the countryside
RHEEH it was already broad Free Translation

(dong fang yi bai )  daylight

When translating the time, Lin Yutang noticed that the months in classical Chinese were all based on
the lunar calendar, so he used “moon” instead of “month”. When the time was a specific festival, Lin
Yutang used the translation method and strategy of “literal translation and domestication”. For example,
“JCH (yuéan xido)” was a festival, and Lin Yutang added “festival” in front of it to help readers more
easily understand that it was a festival. The translation was “the festival of the fifteenth day of the first
moon”, which also showed the exact date of this festival.

In addition to the specific time system, the source text also implied the time by means of environmental
description. For example, by describing “E{HIU4 (mu yan si hé)”, here, “F (mu)” refers to sunset,
and “Mfl (yan)” refers to fog or cooking smoke, describing the environment where the smoke is
everywhere in the evening, that is, it is going to be dark. This is a typical example of representing time
with space description in Chinese. Here Lin Yutang chose “free translation” and made three translation
choices. First, he translated “fif (yan)” into a more common “haze”. Second, he transformed the
dynamic scene of “PU# (si hé)” into a static “lying over”. Finally, he added “over the countryside” to
explain the scene.

3.2 Transcreation of Geographical Name

When translating specific geographical names, in general, Lin Yutang has three translation methods,
including literal translation, transliteration, and a combination of the two. The first is that when the
geographical name has obvious meaning, Lin Yutang will choose the literal translation. For example,
“UTLLIFA (jin shan lin)” refers to the forest near the hill, so it is translated as “Forest by the Hill”. The
second is that Lin Yutang will choose transliteration when there is no clear corresponding translation of
geographical name. For example, when translating “75 ) (si zhdu)”, Lin Yutang chose transliteration

as “Soochow”. The third is that when the geographical name is obviously composed of two parts, one
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of which has a clear corresponding translation, Lin Yutang will choose the way of “transliteration and
literal translation”. For example, “5 (tMg)” in “J@)R= (cang lang ting)” is literally translated as

“Pavilion” in English, while “J&}K (cang lang)” is transliterated as “Ts’anglang”.

Table 2. Translation of Geographical Name in Six Chapters of a Floating Life

Source Text Target Text Main Translation Method and Strategy
7 (st zhou) Soochow Transliteration
RE (hifu) Huch’iu Transliteration
RE (Ing yan) Lingyen Transliteration
F 1L (p g shan) P’ingshan Transliteration
K (tian zhu) T’ienchu Transliteration

W (xiao shuing 16u)
Bl& (g ling)

BKE (cang mi xiang)
B&EEE (cukixidng)
#Z=4F (dou ting gido)
JE AR (jin shan lin)
B (yin ma qido)
BE (wiyud)

a3 (x1ho)

AL (shui xian mido)

TEH (wan nidn qid)

R (hil xido qido)

FIiZ (qgian qing ytn)

B FEE (yé fang bin)

5%&(7] (xian chiin mén)

Hsiaoshuanglou
Kehling
Ts’angmi Alley
Ch’uk’u Alley
Tut’ing Bridge
Forest by the Hill

the Bridge of Drinking

Horses

Five Sacred Mountains
West Lake

Narcissus Temple

the Bridge of Ten

Thousand Years
Tiger’s Roar Bridge

A Thousand Acres of
Clouds

Waterside of Rural

Fragrance

First-in-Spring Gate

Transliteration

Transliteration

Transliteration, Literal Translation
Transliteration, Literal Translation
Transliteration, Literal Translation
Literal Translation

Literal Translation

Literal Translation, Footnote
Literal Translation
Literal Translation

Literal Translation

Literal Translation

Literal Translation

Literal Translation

Literal Translation
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k3R (fei 1ai feng) Flying Peak Literal Translation
WP (chéng huang shan)  City God’s Hill Literal Translation
HWA®E (ruishigidong)  Ancient Cave of Literal Translation

Precious stones

EFR (yaquén) Jade Spring Literal Translation

IBHF (mi nio si) Agate Temple Literal Translation

#E (ha xin ting) Mid-Lake Pavilion Literal Translation

AR—R (lidyiguan) Six-One Spring Literal Translation

/NERE (xido jing shi) Little Quiet Lodge Literal Translation

2T (ling nan) Lingnan [in Transliteration, Explicitation
Kwangtung]

In addition, Lin Yutang used explanatory notes to explain some unfamiliar geographical hames in the
target language culture, so that readers can better understand the meaning of the source text. For
example, when translating “7f% (wil yue)”, Lin Yutang used the footnote to explain to the readers

which five mountains are specifically included in “71 (wii yu¢)”, their names and locations.

Source text: A& (wi yué)

Target Text: Five Sacred Mountains; The Five Sacred Mountains are: (1) Taishan, the East Sacred
Mountains (in Shantung), (2) Huashan, the West Sacred Mountains (in Shensi), (3)Hengshan, the North
Sacred Mountains (in Shansi), (4) Hengshan, the South Sacred Mountains (in Hunan) and (5) Sungshan

the Central Sacred Mountains (in Honan). )

Source text: /NG K (xido yOu tian yuan)
Target text: Hsiaoylit’ien Garden (Little Paradise)

Furthermore, when translating some geographical names, Lin Yutang used interpretation to translate
them, so that readers can better understand the meaning. For example, when translating /N5 K[
(xido you tian yuan)”, Lin Yutang first translated the name by transliteration, retained the culture of the
source text, and used “Garden” to explain what it was, and then used parentheses to add specific
meaning, so that the reader could be clear about what it meant.

3.3 Transcreation of Food Culture

Six Chapters of a Floating Life mainly described the daily life of the author and his wife, and there
were also many descriptions about food culture. When translating, Lin Yutang chose translation
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strategies and methods according to the meaning of the source text. In general, Lin Yutang chose

transliteration when translating proper nouns. When there was no direct corresponding culture in the

target language, Lin Yutang chose the most similar word to translate, and try to translate the food

production methods and ingredients. When necessary, he also provided explanations.

Table 3. Translation of Food Culture in Six Chapters of a Floating Life

Source Text Target Text Main Translation Method and Strategy
BTE p’iloch’un Transliteration

(bi Iud chiin)

RIE stinking bean-curd Literal Translation, Foreignization
(chou ru fu)

LN a kind of small pickled cucumber ~ Domestication

(xia 1 gua)

i fresh lotus roots Domestication

(xian ling)

Ef ] water caltrops Domestication

(xu¢ ou)

RIE dried dates Literal Translation, Domestication
(zéo f0)

PNl Soochow wine Transliteration, Free Translation
(st jin)

[23-:3 winetreated crabs Literal Translation, Foreignization
(zuxi

BH finger-guessing game Literal Translation, Foreignization,
(cai méi) Domestication

75 have wine-games Free Translation, Domestication

(x g ling)

5434 finger-guessing game Literal Translation, Domestication
(mu zhan)

KB Eh fall asleep drunk like a fish Literal Translation, Free Translation,

(dazuié wo

Domestication

Published by SCHOLINK INC.
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The food culture in Six Chapters of a Floating Life also includes table games. When translating these
game terms, Lin Yutang chose free translation and domestication to translate, so that readers can reduce

cognitive load and quickly understand the original meaning.

Source text: ZEARERK » B AT =FF 0 BUURHE NS -
(yUn bushan yin, giang zhi k& san béi, jiao yi shé fu wéi ling)
Target text: Yin could not drink, but could take at most three cups when compelled to. | taught her

literary games in which the loser had to drink.

For specific examples, as expressed above, “5f78 (shé fu)” refers to a traditional drinking game in
which the questioner first uses poetry, idiom, or allusion to metaphorically represent an object, and the
guesser then reveals the answer by responding with another piece of poetry, idiom, or allusion. If the
guesser failed to guess correctly or made a wrong guess, and even if the questioner misjudged, they all
had to drink. Lin Yutang translated it into “literary games in which the loser had to drink”. Using the
translation method and strategy of free translation and domestication, he directly pointed out that this is
a word game and found similar culture to make readers understand it better. And he added that the
punishment of this game is drinking, thereby capturing the core function of the game.

3.4 Transcreation of Appellation

When translating the Six Chapters of a Floating Life, Lin Yutang added explanations for imagery that is
lacking in Western culture, so that readers can understand the meaning of the source text. Six Chapters
of a Floating Life is mainly about the daily life of the author and his wife. In ancient China, there were
many kinship relationships, and each relative had its own unique appellation, which was different from

Western culture. When Lin Yutang translated, he also made choices.

Table 4. Translation of Appellation in Six Chapters of a Floating Life

Source Text Target Text Main Translation Method and Strategy
BB sworn sister Literal Translation, Foreignization
(méng zi)
Bk girl cousin (the daughter of Literal Translation, Explicitation
(téng zi) maternal uncle)
173 younger sister Literal Translation, Domestication
(m&)

125

Published by SCHOLINK INC.



www.scholink.org/ojs/index.php/sll Studies in Linguistics and Literature \ol. 9, No. 3, 2025

For example, the source text uses the term “HE#} (téng zi)”, which refers to “the daughter of one’s
paternal uncle or aunt”. However, in the original context, it actually means “the daughter of my
mother’s younger brother”. Lin Yutang inferred this based on the context and translated it accordingly.
In Western culture, both paternal and maternal nephews or nieces are generally called “cousins”. To
clarify that this cousin is on the maternal side, Lin Yutang added an explanatory note in parentheses as
“the daughter of maternal uncle of mine”, clearly explaining the relationship between the characters.
Similarly, the “}EH 1H (we yang zhi yi)” in the following example refers to the “friendship between
nephew and maternal uncle” in Chinese culture. Lin Yutang translated the original expression “my
father and you have the friendship between nephew and maternal uncle” into “we are cousins”, which
not only points out the kinship but also avoids lengthy explanations. Although the cultural allusion is

omitted, the use of domestication enables readers to quickly understand.

Source text: EXSEABIHZIE » AUEHFE » WA -
(wa fu yu jin you weéi yang zhi yi, yu xi qing ji, liang wi bu ytin)

Target Text: We are cousins, and, of course, I should be glad to give Ch’ingchiin to your son.

Source text: S > TIRHZCFE - BURIEA - DIRSEY - BEFWE -
(bian y6u mido zhong, wi shi chii nii zi zhg, hud weén hé rén, yi bido di dui, gdng shéu ér yi)
Target Text: For a long time nobody in the Temple could detect it. When people asked, | simply said

she was my boy cousin, and people would merely curtsy with their hands together and pass on.

Lin Yutang also translated the meaning of the source text according to the specific context. For example,
the above example sentence describes that the author’s wife dressed up as a man and went to the temple
with the author. After they visited the temple, no one recognized that the author’s wife was a woman.
Lin Yutang didn’t translate the word “#&# (bian y6u)”, that is, “to tour all around”, but translated it as
“for a long time”, which also conveyed the meaning that the couple had explored the whole temple. He
then omitted the expression of “ZF (nii zi)” and simply translated it as “nobody could detect it”.
When the author told others that his wife was his “Z255 (bido di)”, there is no corresponding “FEz5
(bido di)” in Western culture, only the general term “cousin”. Since the wife was dressed as a man, Lin
Yutang translated it as “boy cousin”. In addition, at the end of the source text, it was said that the
author’s wife only greeted others, without explicitly saying to leave. Lin Yutang finally added “pass
on” to the translation, making the entire episode flow more smoothly.

3.5 Transcreation of Wedding Custom

There are many expressions about wedding customs in Six Chapters of a Floating Life, and most of
them have no corresponding culture in Western culture. Lin Yutang mainly used domestication and free

translation to express customs clearly. For example, “&%Z% (hé jin)” is a kind of marriage ceremony in
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ancient China. Lin Yutang used “free translation and domestication” to translate its meaning as “the
drinking of the customary twin cups between bride and groom”, which clearly expresses the meaning

of the source text.

Table 5. Translation of Wedding Custom in Six Chapters of a Floating Life

Source Text Target Text Main Translation Method and Strategy
AT go to maiden home Domestication, Free Translation, Literal
(gui ning) Translation

H &l get married Domestication, Free Translation

(chii gé)

FIH get married Domestication, Free Translation
(yQgui)

i34 morning toilet Foreignization, Literal Translation

(xido zhuang)
v wedding day Domestication, Free Translation
(cut zhuang)

4E bridal gift Domestication, Free Translation

(na cai)

When translating culture-loaded words, Lin Yutang used domestication and free translation to ensure
the coherence of the text and readers’ acceptance. “J35* (gui ning)”, “H{f& (chd gé)” and “FJ3 (ya
gui)” are three similar but subtle different culture-loaded words. “y3-* (gui ning)” refers to “married
women go home to visit their parents”; “Hi[& (chil gé)” originally refers to “the marriage of a princess
in ancient times” and later refers to “a woman getting married”; “FJ3 (yQgui)” means “a woman
getting married”. In translation, Lin Yutang did not explain the subtle differences among these three
terms, but translated all of them into “get married”, which not only translated the core meaning, but
also made it easier for readers to accept.

3.6 Transcreation of Garden

Shen Fu, the author of Six Chapters of a Floating Life, loved flower cultivation, bonsai and gardens.
The source text contained the author’s interest in daily life, as well as the description of plants in the
garden and potted plants. Lin Yutang tried to keep a balance between elegance and faithfulness in
translating these descriptive expressions. For example, when translating “fifj{Z.(»F = (héban su
xin chiin lan)”, it mainly focused on the “orchid like lotus petals”, omitting the two details of “Z%,(»

(st x1n)” and “% (chin)”. Therefore, Lin Yutang translated it into “orchids, whose flowers had
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lotus-shaped petals” by using domestication and free translation. These translation methods and

strategies made the translation concise and retained the core meaning.

Table 6. Translation of Garden in Six Chapters of a Floating Life

Source Text Target Text Main Translation Method and Strategy
JETG R movable flower screens Literal Translation, Foreignization
(huo hua ping)

U pine-trees from the Yellow Mountains  Literal Translation, Foreignization

(hu&ng shan song)

In addition, the source text contained many sentences describing the landscape. From the translation of

these sentences, we can observe Lin Yutang’s unique translation methods and strategies.

Source Text: “&KFSHERE - E=EIEL » BARILESCHEE » XAERT /N - N LR > lEfA
0 SERARE 0 BGREEE - BORER - AMUEBEIEIITIUY - SORMERT A% (BT -
(ruofayudn tng 16u gé, tao shi hui lang, dié shi chéng shan zai hua qu shi, you zai da zhong jian xido,
xido zhong jian da, x@ zhong you shi, shi zhong you x4, huo zang huo I, huo gian huo shén, bu jin zai
zhou hui qii zhé si zi, you bu zai di guiang shi dud, ti fan gong fei)

Target Text: As to the planning of garden pavilions, towers, winding corridors and out-houses, the
designing of rockery and the training of flower-trees, one should try to show the small in the big, and
the big in the small, and provide for the real in the unreal and for the unreal in the real. One reveals and
conceals alternately, making it sometimes apparent and sometimes hidden. This is not just rhythmic
irregularity, nor does it depend on having a wide space and great expenditure of labour and material.
This translation mainly used free translation as the main method, supplemented by omission and
amplification. For example, in the translation of “XfF A UL/ » /NP LK » BHRASL » SCRPAEE
(you zai da zhong jian xido, xido zhdong jian da, x@ zhdong you shi, shi zhong you xu)”, the free
translation was adopted to retain the symmetry. Lin Yutang also chose free translation when translating
“BARIFAEEEA (diéshichéng shan zai hua qu shi)”, retaining the image of Chinese gardens.
However, “&X[FE=HE » BE=EEEL (ruofdyudn tig 16u gé, tao shi hui lang)” has been translated
into “as to the planning of garden pavilions, towers, winding corridors and out-houses”, which discards
the antithesis style of the original text. To ensure textual coherence, Lin Yutang also added the cohesive
words “one should try to”. This translation is fluent and natural in English, while retaining the

characteristics of Chinese gardens.
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3.7 Transcreation of Other Culture-loaded Words

In addition to the culture-loaded words mentioned above, Lin Yutang’s translation of Six Chapters of a

Floating Life contained many other such expressions. Lin Yutang often used free translation or

domestication in his translation. Culture-loaded words such as “3<7/ 2% (y1 guan zhi jia)”, “Z241

(ni héng)”, and “T7f5 (gong ji)” have no exact equivalents in Western culture. Therefore, Lin Yutang

adopted free translation and domestication, selecting expressions similar to those found in Western

culture. At the same time, when translating images absent from Western culture, he also used

transliteration. For example, when translating “ZL# (md gua)”, it was not directly translated as “the

short jacket worn by men outside the robe in the old times”, but was translated as “makua” through

transliteration.

Table 7. Translation of Other Culture-loaded Words in Six Chapters of a Floating Life

Source Text Target Text Main Translation Method and Strategy
IKE 2 =K scholars’ family Free Translation, Domestication
(y1 guan zhi jia)

FILZR scholars’ family Free Translation, Domestication
(shi Ii zhi jia)

BE old scholar Literal Translation, Free Translation,
(sarg Domestication

74 needlework Free Translation, Domestication
(nli hong)

B3 tuition fees Free Translation, Domestication
(xiil fi1)

I, 4 makua Transliteration, Foreignization
(ma gua)

W E butterfly shoes Literal Translation, Foreignization
(hu dié 1)

HFREAL the gestures and gait Free Translation, Domestication
(gong shou kuo

bd

&t Mexican dollars Free Translation, Domestication
(fan bing)

®hE Salt Bureau Literal Translation, Domestication
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(yan shu)

"E imperial tax bureau Free translation, Domestication
(gong ju)

HE work as a government Free translation, Domestication
(y& mg clerk in different yamen

FEEEF phantom gardens of Free translation, Foreignization

(gidng 16u yu yu)  Fairyland

FaR= provisional palace for Free translation, Domestication,
(x Mg gong) Emperor Explicitation

P Chinese circus Free Translation, Domestication
(hua gu)

Six Chapters of a Floating Life also contained some expressions derived from classical allusions. Lin
Yutang mainly used free translation and domestication, enabling the allusions to be better understood
by readers. For example, the following allusion ““}f#{1° i (jiang bd zhi hi)” comes from The Book
of Songs, which originally refers to asking for the help of the elderly. Lin Yutang did not translate the

specific meaning of requesting help from an elder, but simplified it to “seeking help”.

Source Text: SRECHEIFT > {FRE” 20 -
(yayuza zhijng jiang, zuo jiang bo zhi hii)

Target Text: | wanted to go again to Tsingkiang for help.

Source Text: WEMHEHA=F » FAAMEEE -

(hdng an xiang zhuang nian y6u san nian, nian yu jiti ér qing yu mi)

Target Text: remain courteous to each other for twenty-three years of our married life like Liang Hung
and Meng Kuang [of the East Han Dynasty], and the longer we stayed together, the more passionately

attached we became to each other.

In the above example, “WSZEFHF (hdwg an xiang zhuang)” comes from The Book of Later Han
Dynasty and refers to the story of Liang Hong and Meng Guang, a couple who treated each other with
mutual respect as if they were honored guests. It describes a harmonious and affectionate marital
relationship. Lin Yutang paraphrased “J§ZEfHE (hdng an xiang zhuang)” as “remain courteous to
each other”, and added “like Liang Hung and Meng Kuang [of the East Han Dynasty]” to explain the

background of the allusion clearly.

130
Published by SCHOLINK INC.



www.scholink.org/ojs/index.php/sll Studies in Linguistics and Literature \ol. 9, No. 3, 2025

Source Text: SE/KfHZE
(p Mg shui xiang féng)

Target Text: meet only for a short time and then parted like duckweed on the water

Source Text: S FK
(zi qi dong lai)
Target Text: The Purple Air Comes from the East

In addition, the translation of some four-character words also reflects Lin Yutang’s translation style. For
example, the translation of “SE/KAH#&E (p Mg shui xiang féng)” literally means that duckweed drifting
with the water, gathering and dispersing unpredictably. It can be used metaphorically to describe people
who are originally strangers but happen to meet by chance. Lin Yutang retained the literal imagery of
duckweed drifting with the water and completed its meaning, highlighting that such encounters were
fleeting and inevitably ended in separation. Another example is “38:S7RE (zi qi dong lai)” which was

a sign of auspiciousness in the old times. Lin Yutang chose literal translation and foreignization in his

translation, which retained the cultural images and translated them one by one.

4. Conclusion

Due to bilingual background in Chinese and English, Lin Yutang achieved remarkable
accomplishments in both translation and literary creation. Six Chapters of a Floating Life contained
many culture-loaded words. Lin Yutang translated them according to the specific situation. The main
methods and strategies were transliteration, literal translation, free translation, domestication,
foreignization, etc. These creative translation techniques not only enabled readers to quickly grasp the
meaning of the source texts but also conveyed its cultural connotations to the greatest extent possible.
Lin Yutang’s translation practice provides a powerful reference for literary translation and a method for

cultural translation.
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