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Abstract

Based on Lin Yutang's translation theory, this article conducts a comparative analysis of two Chinese
versions of Kazuo Ishiguro's Never Let Me Go - the translation by Zhu Qiji and the translation by
Zhang Kun. It explores how the two translators, while maintaining the spirit of the original text, employ
different strategies to deal with cultural differences and language expressions. Zhu Qiji's translation
focuses on accurately conveying the original information, while Zhang Kun's translation pays more
attention to the reading experience of the readers. Through comparison, this paper analyzes the
differences between the two translation versions in terms of translation accuracy, fluency, and style
reproduction.
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1. Introduction

In the practice of translation, translation theories not only guide the translator's strategies but also
determine the overall style of the translated works. Lin Yutang, as an outstanding representative in the
modern Chinese translation field, has been deeply influenced by both Western and Eastern translation
theories, forming unique and profound insights. He emphasizes faithfulness to the original text in
translation, and focusing on the natural fluency and aesthetic appeal of language, a viewpoint that holds
significant guiding significance for translation practice.

Kazuo Ishiguro's Never Let Me Go is a science fiction novel that explores the complex relationships
between technology, humanity, and ethics, attracting the attention of numerous readers with its unique

narrative style and profound thematic ideas. The book tells the life experiences of a group of clones and
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their fate as human organ donors. From the perspective of bioethics, the novel discusses the impact of
cloning technology on human society, condemns the narrow-minded thinking of human being, and
advocates for ethical considerations in the research and application of cloning technology, promoting
the care and reverence for life. The work was nominated for the Booker Prize in the UK and was hailed
as one of the best novels of 2005 by Time magazine.

As this work has been translated into various languages, the Chinese translation has become an
important focus of translation studies. Zhu Qiji and Zhang Kun, as two senior translators, each bring
unique characteristics to their translated versions of Never Let Me Go, adding rich nuances to the
Chinese translation of the novel. This paper, guided by Lin Yutang's translation theories, will conduct a
comparative analysis of Zhu Qiji's and Zhang Kun's Chinese translations of Never Let Me Go. By
delving into the translation strategies, methods, as well as the understanding and conveyance of the
original text by the two translators, the paper is to explore the impact of different translation styles on
the dissemination and reception of the work, and how the two translators achieve a harmonious balance
between maintaining the spirit of the original text and achieving natural fluency and aesthetic appeal in
language. This study not only aids in a deeper understanding of the practical application of Lin Yutang's

translation theories but also provides valuable insights for translation practice and translation studies.

2. Comparative Analysis of Phrases

In Lin Yutang’s book On Translation, he elaborated on his translation theory, considering translation
not only as a technical skill but also as an art. He outlined the basic qualities required of translators and
the three standards of translation: faithfulness, fluency, and beauty. He advocated for translators to be
faithful to the original meaning while maintaining accuracy and integrity, as well as ensuring the
translated text is natural and fluent, conforming to the expression habits of the target language. His
translation theory had a profound influence on future generations and laid a solid foundation for the
development of the translation field in China.

Lin Yutang also emphasized the artistic nature of translation, aiming for aesthetic appeal in the
translated text by elegantly reproducing the style of the original work. The "sense of beauty" is an
important criterion for evaluating the effectiveness of style reproduction, and translated works should
strive to give readers an aesthetic experience equal to that of the original work, "making readers know
it, like it, and enjoy it." (Xu Yuanchong, 1999:75)

Zhu Qiji's translation of Never Let Me Go focuses on conveying emotions, delicately depicting
characters' inner thoughts, and preserving cultural details; while Zhang Kun's translation emphasizes
the accuracy and fluency of language, striving to express the meaning of the original text directly and
concisely, possibly innovating in language expression. Both translators have their own characteristics
and are dedicated to conveying the essence of the original work.

Example 1

Her voice sounded almost sarcastic, but then | saw, with a kind of shock, little tears in her eyes as she
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looked from one to the other of us.

Zhang's translation: Ut J L& & B HORETE S, (HIX B FRAA SRR I, 4l H St B+
I — N 75— NI, HR A N THKAE N

Zhu's translation: fi ) iE & W kR LFAERA, FI&RSE, WaERMER, KER, ZihxER
MIN—AE 25— AR, at IR 5545 2 2 IHAE

From the perspective of vocabulary, the translation of "Her voice sounded almost sarcastic" is as
follows: Zhang translated it as “Utf JL /& ¥ I #OR 15", while Zhu translated it as "4 {15 % Wr
F R JLFAE " Both translators accurately conveyed the original meaning, though the choice of
words slightly differs.

Zhang's translation of "YA MW #IX" is more emotional and vivid compared to Zhu's "7F Xf."
According to Lin Yutang's translation theory, "the standard of beauty" carries the "responsibility of the
translator towards art" (Lin Yutang, 1984:418). It is not difficult to see that Zhang's version aligns more
with the viewpoint of "beauty." Zhang translates "sarcastic" into a four-character phrase, which adds
symmetry and rhythm to the structure, making the translation more rhythmic and artistically expressive
in language. This rhythmic sense not only enhances the artistic effect of the language but also
contributes to improving the reader's reading experience. Zhang translates “with a kind of shock as “IX
I FR AN SR BRI, In contrast Zhu translates it as “T] &4, & MR M. Zhang clearly
portrays 'shock' as 'my' feeling, while Zhu combines 'shock’ with 'my observation," but not as direct as
Zhang's translation." Zhang translates little tears as "“HE F4 /NEUFIVH/KTE (A" while Zhu renders it as
" (R IR A LA R VEAE" Zhang's "/INIUITEZKAEIN" provides a more direct description of tears'
appearance, whereas Zhu's "&£ 2 JH{E" carries a poetic and metaphorical tone, making the expression
more vivid.

From the perspective of syntax, Zhang's translation maintains the chronological order of the original
sentence, first describing the tone and then the shocking discovery. While Zhu's translation slightly
adjusts the sentence structure, combining "my" shock with observation to make the sentence more
concise. Zhang translates one long sentence from the original text into two clauses, connecting them
with "but at this moment" for clarity. However, Zhu retains the original long sentence structure,
separating it with commas to make the sentence more concise but slightly more complex. Zhang uses
"turn” to describe the movement of the gaze, which is more direct. In comparision, Zhu uses the verbs
"facing" and "seeing," which also convey the movement of the gaze but seem somewhat redundant. In
conclusion, both translators accurately convey the meaning of the original text, but they each have their
own characteristics in terms of vocabulary and syntax. Zhang's translation uses more direct and vivid
words with clear sentence structure, while Zhu's translation carries a poetic and metaphorical tone,
making the expression more vivid but slightly more complex in syntax.

Example 2

If she’d asked this in a certain way, like the whole idea was completely crazy, then I’'m sure I’d have

felt pretty devastated. But she hadn’t quite said it like that. She’d asked it almost like it was a test
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question she knew the answer to; as if, even, she’d taken other couples through an identical routine
many times before. That was what kept me hopeful.

Zhang’s Translation: 41 4t i 15 1) 7 20Ut s H 0 b X &Sk IR A e A2 B, ARG E
SIRENG O R SR AE IBRE VR . 1] 3% ) 07 20 LG 6 $ o) — o, i il 2 et 2
FIER); ik 2 G S SR 2 i e R ER . By, &4 —BHERE R
ES =P

Zhu’s Translation: 1SR ) 3X A il U A2 A0 05 20 BN e 384> J Ll 2 Ak A0 22 R A F 4R
0, AR E TR M T PR M IR DOIRAR R Ui i R X R S LR e A
oty 28 0T B 22 MR B AR b T g H RIRE I 7 2R v 2 FAb 48 1. X kR
R

From a lexical analysis perspective, in Zhang's translation, the use of words like "t " and " [E R 5l
/2" in the phrase "“Jit & HH 07 03X 0 Sk FEAR A& S HE AN 22 1) = B enriches the sentence with literary
nuances, conveying the speaker's feelings towards the other person's way of speaking. "{%0> K 2" is a
relatively neutral expression, closer in emotion to the original "pretty devastated,” but without
emphasizing a strong sense of loss. "Using terms like ‘5147 and "F2/#" in 5| LMl 5 (B2 Pl 76 4
— X EFE)T makes the expression more formal and written." Zhu’s use of colloquial expressions
like "X HALE A" and "HISLATEM" in the sentence "X BEAN J LA A2 1 Sk ) B AR JITE 1) AEL T2k
makes the sentence more colloquial and vivid, in line with Lin Yutang's translation principle of
"fluency"”. Colloquial expressions are closer to people's daily communication habits and carry more
emotional colors. In Lin Yutang's translation theory, "fluency" refers to the need for the translated text
to be smooth, natural, and easy to understand. Specifically, he emphasizes that the translation should be
done on a sentence basis, focusing on conveying the overall meaning of the sentence rather than just a
literal translation. He believes that if a translator simply translates word for word without considering
the overall meaning, it will inevitably lead to many translation errors. Therefore, "fluency" requires
translators to fully consider the grammar rules and expression habits of the target language (in this case,
Chinese) during the translation process, making the translation natural, smooth, and easy for readers to
accept and understand. "Feeling 'JE %t 1" is stronger emotionally than /402K 2" and is closer to
the sentiment expressed by the original text as 'pretty devastated'."

From a syntactic perspective, Zhang's sentence structure is more rigorous, following the syntax of the
original text with clear logic using conjunctions like "If...then...However...even..." The sentence
"Because of this, | have not lost hope" is a causal sentence that clearly conveys the logical relationship
between the preceding and subsequent text. Nevertheless, Zhu's sentence structure is relatively flexible,
using expressions like "such as" and "it was as if", making the sentence more colloquial and vivid. The
phrase "This gave me hope" is a concise summary sentence that directly conveys the speaker's feelings,
echoing the original text "That was what kept me hopeful”. Both translations accurately convey the

meaning of the original text, differing only in style and expression.
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3. Comparative Analysis of Rhetorical

Rhetoric is a variety of expressive techniques used in language to enhance the effectiveness of
expression, including metaphors, personification, exaggeration, parallelism, antithesis, repetition,
rhetorical questions, irony, quotations, comparisons, metonymy, and sarcasm, among other methods.
The use of rhetorical devices can give text vivid images and rich emotions, making translations more
beautiful, poetic, and expressive. The use of rhetoric can enhance the expressive power of language,
allowing translations to convey information while also providing readers with aesthetic enjoyment, thus
improving the accuracy of expression.

Lin Yutang believed that translation is not only the conversion between languages but also the
exchange of culture and ideas. Therefore, he required translators to have a deep linguistic foundation
and intercultural communication skills to achieve a thorough understanding of the original text and
accurate conveyance. In the book Never Let Me Go, Kazuo Ishiguro utilizes various rhetorical devices
to enhance the expressive effect and underlying meanings of the text. Here is an analysis of some of the
main rhetorical devices used.

Example 1

Original text: That was what had happened to Sylvie C. once on the second-floor landing, and on that
occasion Miss Emily had gone into one of her rages. She never shouted like, say, Miss Lucy did when
she got mad at you, but if anything Miss Emily getting angry was scarier.

Zhu's Translation: A — X PU/RYE CAE =AM T & Bl A A I I 9 3 I8 — UG A B KA /1

SR TE o T FRATT A K R, AN 55 TG /NG A R D g, ] & — HLBOR /NG AR S A B
JIILIPNE

Zhang's Translation: A7 —{XKE =AEHIRERS b, #/R%k C B8 7IXFER) S, I8 — CSOKTN N AE
IR EEE . PRI SRR, i PRS2 A5 B P /NG A5 S I AR AE R Y, Al SRR /N
ﬁﬂﬁkﬂﬁ%ﬂ‘fﬂo

Zhu and Zhang both successfully utilized the rhetorical device of contrast, highlighting the terrifying
extent of Miss Emily's anger by comparing her behavior with that of Miss Lucy when they are both
angry. Zhu's translation is more direct, contrasting "fift X FA 1A k" with "&& /NG I K" and
then drawing the conclusion that "% K i /NH A < IR A", While Zhang added the conditional clause
PR A S IR making the context of comparison slightly more complex, but still effectively
conveying the original text's contrast relationship. Zhu's translation provides a more coherent context,
directly stating the different reactions of Miss Emily and Miss Lucy when they are angry, without
introducing additional information. On the other hand, Zhang introduced a new context by using the
conditional clause "fRZ i A= SIS which helps readers understand who is making Miss Emily
angry. This information is not present in the original text, making it potentially redundant. Zhu's
translation is more precise in expression, directly using words such as "KLY KEE" (shout loudly) and "

FEIR " (more frightening), which correspond with the original text's "shouted" and "scarier".
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Although Zhang conveyed the original meaning, the addition of "% 5Jf" was not present in the
original text, which may cause some confusion for readers. Additionally, while the phrase " R & 1]
11" is concise, it may not be as direct and clear as " 5 ik A",

Example 2

Original text: Hailsham was full of hiding places, indoors and out: cupboards, nooks, bushes, hedges.
Zhu's translation: /R MR ERA GG 2 Ab: HEMEEL, BRI E. AR, EHE T,

Zhang's translation: 7% 2 /R&W, LR 2 ENIERAZSh, BIALHEZ AT LR S b7 fEte. 2.
P B

The original text uses the parallel structure of “indoors and out" and lists four specific hiding places
(cupboards, nooks, bushes, hedges) to emphasize the diversity and universality of Hershell's hiding
spots. In the translation, while also listing four hiding places (cupboards, wall cavities, shrubs, under
hedges), the parallel structure of "indoors and out™" from the original text is not explicitly maintained.
Instead, it broadly covers indoors and outdoors through the phrase "everywhere."

Zhu's translation, by listing specific hiding places, still to a certain extent embodies the effect of
parallelism. While, Zhang's translation explicitly retains the original "whether indoors or outdoors"
parallel structure, and further strengthens the parallelism effect by enumerating four specific hiding
places (cupboard, corner of the room, bushes, hedges). This translation method not only preserves the
original structure but also makes the Chinese sentences more fluent and easy to understand. Zhu's
choice of vocabulary is more vivid, for example, the expression "55Ji B" (inside the wall hole)
although not a direct match with the original "nooks," conveys a similar meaning in Chinese and adds a
sense of amusement to the expression. While the expression "5 H" may seem somewhat abrupt to

readers, as the original text does not explicitly mention "3#%i". Zhang’s translation is more accurate
and faithful his vocabulary selection reflects once again the "faithfulness" in Lin Yutang's translation
theory, such as "/Z " corresponding to "nooks" in the original text, and "# %" corresponding to
"hedges". This translation method not only preserves the original meaning but also makes the Chinese
sentences more natural and easier to understand. Zhu's translation, through vivid vocabulary selection
and specific listing of hiding places, gives the sentences a certain sense of rhythm and imagery.
However, due to the unclear retention of the original parallel structure, the overall effect may appear
slightly loose. Zhang's translation explicitly retaining the original parallel structure and precise
vocabulary selection, makes the sentences more concise and powerful. This translation method not only

conveys the original meaning but also enhances the expressive effect of the sentences.

4. Comparative Analysis of Style

The translation reflects the writer's style, which has been the relentless pursuit of translators throughout
history. However, in the process of practice, there are inevitably many issues: to vividly reproduce the
writer's style, it naturally requires translators to fully mobilize their creative abilities. How to balance

the pursuit of style and the fidelity to content? Lin Yutang advocates a translation concept that
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emphasizes both style and content. Although he particularly emphasizes the importance of style, he
always regards faithfulness as the primary standard of translation. Translators can only fulfill the
author's thoughts and intentions if they are faithful. (Lin Yutang, 1989:328).

Example 1

Original text: “You believe this? That you’re deeply in love? And therefore you’ve come to me for
this ... this deferral? Why? Why did you come to me?”

Zhang translated: "fRATA{EIXAN? MBS VRATIRIRANZ 2 Fr AR TR AR IR g XA ... L% ?
N A A RITTR R ?

Zhu translated: "VRATTAH(SIXFENS 2 JRIGIRIRHIAH 2 ? BICARIBA 17X XA HER R IR R 3R 2
ML AR Ak

In terms of language style, Zhang's version is more direct without excessive embellishments,
effectively conveying the original questioning and surprise.

The use of simple words, such as "AH{ZiX4" and "HITEIX /... ZEZZ" reflects Lin Yutang's
translation perspective of "faithfulness.” Lin Yutang believes that the essence of "faithfulness"” lies in
conveying the meaning accurately. He emphasized that translators should not only convey the literal
meaning of the original text but also its logical meaning and implied meanings. Zhang's translation,
while using simple language and without excessive embellishments, is able to directly and accurately
convey the original text's questions and surprises. In comparison, Zhu's translation is slightly more
delicate in language expression, for example, "FH{ZEXAEG? * and "R T XAS..... X MERFEHER
K I ? " are more tactful in expression, also enhancing the grasp of the original text's emotions.
Although Zhang's translation uses simple words and lacks excessive narrative styles, Zhang's version
adopts a direct narrative approach, without many transitions or embellishments, translating directly
according to the original text's syntax, maintaining the original's conciseness and questioning tone.
However, Zhu's version made slight adjustments in the narrative, such as emphasizing the character
relationships more with expressions like "R BRI HAHZ 2 "

Overall, both translations accurately convey the meaning of the original text, but differ in language
style and narrative approach. Zhang's translation is more direct and concise, while Zhu's is slightly
more delicate and fluent.

Example 2

Original text: “I can see,” Miss Emily said, “that it might look as though you were simply pawns in a
game. It can certainly be looked at like that. But think of it. You were lucky pawns. There was a certain
climate and now it’s gone. You have to accept that sometimes that’s how things happen in this world.
People’s opinions, their feelings, they go one way, then the other. It just so happens you grew up at a
certain point in this process”.

Zhu's translation: “FREERA 1, “HOKFI/NHBL, “HVFERRMRIHEZ A SRR —A IR B
JE R LUXFERE 0. ATRAR—4E, IROTZESZIE/NE T G EER S, TR MRS
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CANTAAAE . AIHRIRLAFEZ XA LR FE . ANTRRE, MATTRESE, SBRIXRE, A
Ja XARRIBHE . UREET AEARAE XA BERE A — I . >

Zhang's translation: “IRAEERME, “ISOKUN/NHBE, “URIIT—EXIANHEH R 2B Er# . 4%
PRAT LR FERE . (BRI, FRATELEEIEHIEL Y. BALIER AR, HIER 7. RI1754%
%, ARt SR AMIKEZ, MmN0EZ, —&)lilXid, —a)LXBURE.
R AE AR P — R KR T

The Zhu’s translation tends to literal translation, preserving the original sentence structure and some
vocabulary, overall maintaining a formal and traditional style that aligns with the precision required in
literary translation. The narrative style of Zhu's translation is more fluently, following the original
sequence of events without excessive embellishments or omissions. Phrases like " 14 i KR4
OB R R — NN and " IR 06 0 32 X AN S B S are used, accurately
conveying the original meaning but appearing somewhat stiff, lacking some emotional
nuances.However, the translated version by Zhang involves appropriate adaptation, resulting in a more
colloquial and natural style that is easier for readers to comprehend. The expressions are more flexible,
such as "fRAIT—E W H C R ERIBET and "IR(1175832, A et B RS2 iX ke
" which are closer to Chinese oral habits, making the translation more fluent and natural. In terms of
vocabulary, Zhang opts for more everyday words, like "#{-F" instead of "/N2:F" and the term "< "
also suggests the changes in the era rather than just the literal meaning of weather changes. Regarding
sentence structure, Zhang's version is more concise, such as " A&, Mf1FEZ, —2 ) LFIX
W, —4 )L using parallel structures to make the expressions more vivid and forceful.

In a word, both versions have their strengths in translation. Zhu's version remains faithful to the
original text, retaining the sentence structure and wording, suitable for readers with high demands on
literary translation; In comparision, Zhang's version, although maintaining the original meaning, has
made appropriate adaptations and modifications, making the translation more in line with Chinese
expression habits and easier for readers to understand. In terms of narrative style, Zhang's version is

more flexible and natural, while Zhu's version is somewhat stiff.

5. Conclusion

Under the guidance of Lin Yutang's translation theory, this article conducts a comparative analysis of
two translations of Never Let Me Go. In previous studies on the translation of this novel, no scholars
have utilized Lin Yutang's translation theory for analysis of Never Let Me Go. Translators like Lin
Yutang tend to pursue the unity of form and spirit (Yang Liu & Heng Liuhua, 2011:23). We should
inherit the excellent research achievements of our predecessors and strive for the unity of form and
spirit. The Chinese translations by Zhu Qiji and Zhang Kun each have their own characteristics. Zhu's
translation "J#JiLFE" is straightforward, while Zhang's translation "5k ZL755" is more implicit. In
terms of vocabulary choice, Zhu's translation stays close to the original text (faithful to the original),

while Zhang's translation pays more attention to Chinese conventions (elegance). In syntax, Zhu's
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translation retains the sentence structure of the original text, while Zhang's translation makes
appropriate adjustments for smoother expression. In terms of language style, Zhu's translation faithfully
captures the depth and delicacy of the original work, while Zhang's translation incorporates more
personal style, making the translation more distinctive. In the narrative, both adhere to the narrative
perspective of the original work, but Zhang's translation is more subtle in describing the characters'
inner thoughts, enhancing the expressive power of the translation. In terms of rhetorical techniques,
Zhang’s translation is more direct and faithful to the original text, while Zhu’s translation is more adept

at expressing the aesthetic quality of the original text.
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