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Abstract

Open Distance Education, an e-learning delivery system, is structured toward quality education for
development and growth that meets the needs of the modern world. Its e-learning method is geared
toward quality education that provokes critical thinking, scientific innovation, artistic revolution, and
managerial skills. With all these qualities, criticizers still believe that the orthodox method of learning
drills, as such face-to-face interaction, fixed location, and immediate feedback are still the best
learning practice. Therefore, this article examines the impact of the e-learning system of Open
Distance Education as a friendly learning flexibility and teaching mode that provokes mutual
understanding, critical thinking, and immediate feedback between online facilitators and e-learners.
Also, it investigates how its teaching approach stimulates innovative research, learning security, and
interactive mutuality. Seven (7) excerpts are purposively selected from Google classroom interactions.
The article uses Schechner's performance theory and the theories of Freud and Jung. Performance
theory emphasizes human activities, while the theories of Freud and Jung talk about human interactive
engagements. Theories are used to analyze interactive mutuality and knowledge based-performance
between e-facilitators and e-learners. The data are subjected to content analyses.
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1. Introduction
Open Distance Education (ODE) is an online educational method that opposes physically present in a
traditional educational setting (Asubiojo, 2016, p. 8). Open and Distance Learning system gives mutual

intelligibility between e-tutors and e-learners (Adekunle, 2023, p. 1). Its methodology lacks campus
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full-time operation (Braimoh & Osiki, 2008; Jegede, 2009; Jimoh, 2013). Open Distance Learning is a
modern educational practice that opposes standardized curriculum and a one-fits-all content that
negates different abilities and knowledge of the learners (Egbokhare, 2015. p. 38). Its pattern of
teaching is a mixture of curriculum, instructional design, student-friendly support, and educational gap
filler (Adesina, 2016, p. 13). To Adesina (2015, p. 11), Open and Distance education is
technology-based open access stimulates flexible learning program. Olayinka (2016, p. 4) states that a
technology's platform reduces face-to-face interactions barest minimum locally and internationally.
According to Okunade (2016, p. 3), “a properly established distance learning center with an efficient
and student-friendly IT platform, a virile academic and administrative support, ODL-compliant
interactive course materials and ODL professionals drawn within and outside its environs may not need
to impose a limit on admission.” It is a weapon of mass instruction (Adesina, 2016, p. 14). To support
this view, Adeyeye (2016, p. 6) argues that open distance education helps to overcome challenges
facing individuals who want to obtain quality education but are constrained by time and space. Open
Distance Education is a major factor that contributes to people's development and growth (Ajala, 2017,
p. 14). It is a key to socioeconomic development in any country (Jegede, 2016, p. 30). Williams,
Paprock, and Coving (1999) maintain that tertiary-level of open distance learning center offers
educational opportunities equal to university and college education.

On this fact, Braimoh (2015, p. 25) asserts that academics and academia are “think tanks” for the
governments and the major tanks from where the entire society drinks. It means that they are key
drivers in the sociopolitical life of any nation through their open educational programs. To Aremu
(2018, p. 5), Open Distance Education (ODE) needs to join the efforts of all stakeholders in tertiary
education to achieve its educational aim and goals. University management, e-facilitators, and
e-learners are key sectors in its educational transformation and development. Based on the
aforementioned points above, the study investigates the impact of the e-learning method on e-learners
at the Ibadan University of Open Distance Center, Nigeria. Education at the University of Ibadan,

Nigeria. Google Classrooms’ interactions between e-facilitators and e-learners are used as a case study.

2. Theoretical Framework

Schechner’s performance theory and the Psychoanalytic theories of Freud and Jung are used to analyze
interactive performance and knowledge exchange between e-facilitators and e-learners. Performance
theory emphasizes human activities, while the theories of Freud and Jung talk about human interactive
engagements (Tyson, 1999; Adekunle, 2014; Adekunle, 2017; Adekunle, 2019; Adekunle, 2020;
Adekunle, 2021; Adekunle, 2022, Adekunle, 2023, Schechner, 2002, Schechner, 2005).

3. Methodology
Seven (7) excerpts of Google classrooms' interactions are purposively selected. The selected excerpts

are based on teaching and learning modalities and peculiarities of the e-tutors and the e-learners in
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classroom interactions. The data are subjected to content analyses.

4. Results and Discussions

Google Classroom is a cloud or e-classroom designed for actual teaching and learning between the
e-facilitators and e-Learners in Open Distance Learning Mode for research and educational
development. It is open access to opportunities for individuals and organizations. Its modality is geared
towards problem-solving, critical thinking, and innovative skills of e-learners for capacity building.

Examples of these e-classrooms from Google classroom’s interactions are shown below:

A. Open Distance Learning Mode: Access to Mutual Intelligibility and Innovative Skills

Jun 29, 2016

Mention and at the same time define ten literary devices or figures of speech you know

ENG 111:Introd.
to Poetry

Class comments EXCERPT 1

G e-Facilitator
Give two examples of these figures of speech as used in any passage

Jun 29,2016

e-Learner A
[

- Simile: the comparison BTW things with the use of as and like.....
Metaphor: comparison BTW two unlike things...
personification:Giving human like attributes to non-humans...like animals or objects
METONYMY: this is the substitution of a word with something similar.
Synecdoche: Using the part of a something to represent the whole.
Oxymoron: When you put two opposite words to represent an idea or an expression.

Jun 29,2016

e-Facilitator

Good, all of you can do better

Jun 29, 20176

G e-Facilitator

Good, give two examples as used in any given passage

Jun 29,2016
e e-Learner B
o= 1.Smile: smiles are word used in comparing two unlike things in which ‘like’ or 'as’ ,or

any kind of similar expression is used.E.g Bimbo is as brave as a lion.
2:Metaphor:this a process in which comparison between the two unlike things are
implied’ e;g john is a pig in our farm.

3;personification:this a case whereby human are given to abstraction,inanimate
objects and non human beings.i.e transferring personal qualities to non
person,e.g,the fire jumped the fence in our presence.

4:Apostropheit is a way of addressing an inanimate object directly as one would
living human being,e.g who is thou mountain before me thou shall be plain.
S:Allusion:this is an implicit or explicit reference to person,place,thing or event with
historical significance.

Aug 1,2016

Add class comment

Excerpt 1 Literature -in-English

In excerpt 1 above, the e-Facilitator asks the e-Learners two questions on any literary devices or figures
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of speech. This is tended to make them participate and come online fully into the e-classroom. Besides,
the e-Facilitator tests their abilities in Literature-in-English to see how versatile and inquisitive the
e-Learners are. This teaching and learning approach helps the e-Facilitator to know how to take care of
the individual e-Learners based on their intellectual capacities.

e-Facilitator: Give two examples of these figures of speech as used in any passage

e-Learner A (Response): Simile: The comparative BTW the use of as and like...

Metaphor: Comparative BTW two unlike things

Metonymy: This is a substitution of words with something similar.

Synecdoche: Using part of something to represent the whole.

Oxymoron: When you put opposite words to describe an idea or an expression.

e-Facilitator: Good, all of you can do better.

e-Facilitator: Good, give two examples as used in any given passage.

e-Learner B (Response): Simile: Similes are words...

Metaphor: this is a process...

Personification: this is the case...

Apostrophe: it is a way...

Allusion: This is implicit...

In the above excerpt, the e-facilitator uses a psychological intellectual motivated style to encourage his
e-learners (A and B) for critically thinking and spontaneity in answering his questions. He does this to
make himself invisibly visible on Google classroom without fear or intimidation which is often
common in traditional classrooms. This is done to break distance barriers between the e-Facilitator and

the e-Learners. This modality has drastically helped e-Learners to bring the best out of themselves.
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WHAT IS MODERN AFRICAN POETRY? (ENG 328)

Modern African Poetry is the product of conflict, political schisms, and experiences which
have characterized the African society since the coming of the Europeans in the sixteen
century. It is predicated on African history, philosophy, culture, religion and sociceconomic
life. Its aesthetic mode is highly rich in African idioms and proverbs, as a form of cultural
assertion and self identity.

Four Regions of African Poetry

1. West African Region

2. East African Region

3. South African Region

4. North African Region

These stratifications of African continent by the Europeans we're based on their own
interests for easy colonization.

Class comments

e-Learner A

-
- Pis | have not seen the CA deployment for this course up till this moment. it's not in
my porter either. Am | alone in this, its a borrowed course. Pls help.

Aug 24,2016

e-Learner B
- Daniel, the CA for this course has not been deployed.

Aug 24, 2016

Q e-Learner C
OK, thank u sir
Aug 25, 2016

e-Learmner I

)
- Thank u sirit is clear

Aug 26,2016

e-Learner B

- Good morning sir, | have sent a mail to you requesting if it is possible to have some
selected modern African poemas (Anthology) for easy comprehension. @

w e-Facilitator
Yes, ask your class rep, he has been informed about it.
Sep 27, 201¢

pdd class comment

Excerpt 2

In excerpt 2 above, the e-facilitator largely defines what Modern African Poetry is all about. He defines
it as the political history, cultural values, and socioeconomic and religious experiences of the Africans
since the arrival of the Europeans on African soil. Also, he examines Modern African Poetry as a
cultural assertion and self-identity of African people. The poetry flourishes in African proverbs and
idioms. For proper analysis and illustration, he classifies Modern African Poetry into four divisions,
namely: West African Region, East African Region, South African Region, and North African Region.
In the analysis, the e-Facilitator intentionally employs the vertical-horizontal mode of teaching and
learning style to get the attention of the e-Learners and, at the same time, makes it simple for them to
digest. The definition and the illustration are very concise and briefed for easy assimilation. This
teaching and learning approach provokes the e-learners to quest for knowledge and, at the same, further
ask questions that are related to the topic as illustrated up and below in the excerpt:

e-Learner A: Pls (please), | have not seen the CA deployment (deployed) for this course up till this
moment. It’s not in my porter (portal) either. Am | alone in this, it’s a borrowed course. Pls, help.
e-Learner B (Response to e-Learner A): Daniel the CA for this course has not been deployed.

e-Learner C (Response): Ok, thank u sir
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e-Learner D (Response): Thank u, sir, it is clear

e-Learner B (Response to e-Facilitator): Good morning sir, | have sent a mail to you requesting it is
possible to have some selected Modern African poems (Anthology) for easy comprehension.
e-Facilitator (Response to e-Learner B): Yes, ask your class rep, who has been informed about it.

In the interactive classroom above, e-Learner A uses the classroom platform to ask a question on
Continuous Assessment for this course, ENG 328. He wants to be sure whether the Continuous
Assessment has been deployed, seeing that the e-Facilitator is invisibly visible on the platform. In
response to this question, e-Learner B instantly answers him that the Continuous Assessment has not to
be deployed. This shows that there is “mutual interaction” and “immediate response” as it always is in
a traditional classroom setting.

Also, e-Learner B uses the classroom platform to ask a question on an anthology meant to be read for
the course. The e-Facilitator quickly responds to his question by saying, “Yes, ask your class rep., he
has been informed about it.” This means that the impact and presence of the e-Facilitator are felt in the
e-classroom. This is what | called “teaching and response” and “question and answer.” Other e-learners,
like e-Learners C and D, appreciated the e-Facilitator for the meaningful impact he has made on them.
This pragmatically connotes that online interaction is highly comprehensive and understandable by

e-learners.
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a - B 2:53m

-
H

EXCERPT
This is a form of dramatization without the use of script (Lawal, 12). However, on a br'gader
sense it means the process of creating theatrical tools or element to convince the reader. No
doubt, modern African dramatists do this a lot in their works. A study of modern African
plays reveals that their characters, setting, audience are improvised. This is because writers
want to give vivid
but diluted images of the past. Clark’s Ozidi is perfect example of an improvised character
and stage. Clark attempts to tell the story of an Izon legend using improvised characters
and locale to send home his message. Another improvised play is Morountudun by Femi
Osofisan. What about Kurunmi by Ola Rotimi where he improvised the ljayi and Oyo
warriors. From North and South Africa we see same in Ebrahim Hussien's Kinjetele and Athol
Fugard's Sizwe Banzi is Death respectively. The above play are all improvised because they
do record the exact event and scenes but related ones using similar audience, setting and
characters.

Improvisation is an element of modern African drama because as a tool, it enables the
modern dramatist to create something out of nothing. In a way, improvisation is another
form of imagination because it gives the dramatist an ample opportunity to visualize the
ideal stage, characters, audience and locale.

Class comments

P e-Learner A
@®  Thisis nice. Thank you sir

Nov 29,2016
- ) e-Learner B
WY well explanatory,thanks so much sir

Dec 66,2016

e-Learner C

Thanks sir,more of it to come
Dec 7.2016

@ e-Learner D
@  Many thanks Sir

Dec 7,2016

e-Learner E

-  Great!
Dec 8,2016 @
qu— Awesomel

Feb 7,2017

Add class comment

Excerpt 3

In excerpt 3 above, the e-Facilitator extensively talks about Modern African Drama. He views it as a
genre that centers on the indigenous practice of African people. He further argues that some African
scholars believe that the genre must be written in indigenous African languages and its local coloration
and audience must be African. To others, as claimed by the e-Facilitator, the playwrights of African
plays must be Africans. Also, the plays must possess African characters and their origins with a view to
injecting African experiences into the plays. Many more definitions and illustrations are provided in
excerpt 7 above in the classroom. For this study, the teaching and learning methodology of the
facilitators-e-Learners is examined below:

e-facilitator: Modern African Drama is ...

e-Learner A (Response): This is nice. Thanks your sir

e-Learner B (Response): Well explanatory, thanks so much sir
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e-Learner C (Response): Thanks sir, more of it coming

e-Learner D (Response): Many thanks Sir

e-Learner E (Respons): Great!

e-Learner F (Response): Awesome!

In excerpt 3 shown above, it is obvious that all the e-Learners are captivated, excited, and contented
with what the e-facilitator has taught them. In appreciation of the facilitator’s teaching methodology,
the e-Learners respond to the e-Facilitator through different exclamatory remarks and words of
appreciation, such as Learner A, this is nice. Thanks your sir; e-Learner B, well explanatory, thanks so
much sir; e-Learner C, thanks sir, more of it comes; e-Learner D, many thanks sir; e-Learner E, Great!;
e-Learner F, Awesome! This is why they did ask any questions from the e-facilitator. This means that
there is mutual interaction and intelligibility between the e-facilitator and the e-Learners. The presence

of the e-Facilitator and classroom setting is felt.

B. Open Distance Learning Mode: An Open Access to Immediate and Post-Lectures Response
(Feedback)

gical ability to protect the person who wears it from deat - awain accepts the
cloth, but when it comes time to exchange his winnings with the hosl Gawaln gives the
three kisses but does not mention the lady’s green girdle. The host gives Gawain the fox skin
he won that day, and they all go to bed happy, but weighed down with the fact that Gawain
must leave for the Green Chapel the following morning to find the Green Knight.

MNew Year's Day arrives, and Gawain dons his armor, including the girdle, then sets off with
Gringolet 1o seek the Green Knight. A guide accompanies him cut of the estate grounds.
When they reach the border of the forest, the guide promises not to tell anyone if Gawain
decides to give up the quest. Gawain refuses, determined to meet his fate head-on.
Eventually, he comes to a kind of crevice in a rock, visible through the tall grasses. He hears
the whirring of a grindstone, confirming his suspicion that this strange cavern is in fact the
Green Chapel. Gawain calls out, and the Green Knight emerges to greet him. Intent on
fulfilling the terms of the contract, Gawain presents his neck to the Green Knight, who
proceeds to feign two blows. On the third feint, the Green Knight nicks Gawain's neck, barely
drawing blood. Angered, Gawain shouts that their contract has been met, but the Green
Knight merely laughs.

The Green Knight reveals his name, Bertilak, and explains that he is the lord of the castle
where Gawain recently stayed. Because Gawalin did not honestly exchange all of his
winnings on the third day, Bertilak drew blood on his third blow. Nevertheless, Gawain has
proven himself a worthy knight, without equal in all the land. When Gawain questions
Bertilak further, Bertilak explains that the old woman at the castle is really Morgan le Faye,
Gawain's aunt and King Arthur's half sister. She sent the Green Knight on his original errand
and used her magic to change Bertilak's appearance. Relieved to be alive but extremely
guilty about his sinful failure to tell the whole truth, Gawain wears the girdleon hisarm as a
reminder of his own failure. He returns to Arthur’s court, where all the knlghts join Gawain,
wearing girdles on their arms to show their support.

Class comments

e-Learner A
Thank you sir.
Jul 3

q—\ e-Learner B

Job well done sir. Please in an attempt to analyse the poem, is there any need to
quote the lines of the poem that are relevant to the discussion considering its
length?

jul 3

e-Learner C

L ]
- thanks so much sir
Jul &

@ e-Learner D
Thank vou sir
Jul 27

Add class comment
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Excerpt 4

In excerpt 4, the e-Facilitator deeply highlights English Poetry. He reveals how the poetry talks about
socioeconomic life, religious beliefs, and political experiences of the English from the Anglo-Saxon era
to the contemporary time. It is poetry written in English by the English from the United Kingdom,
Scotland, Wales, Ireland, and Northern Ireland. Its earliest first poem is a hymn written on creation,
which is attributed to Caedmon (658-680) by Bede. Other poems are Beowulf, AD608-AD1000; The
Dream of the Rood, AD700; The Battle of Brunanburh, 937; The Battle of Maldon, 991; Sir Gawain
and the Green Knight, 1552-1599, etc. For this study or analysis, the teaching and learning style of Sir
Gawain and the Green Knight (1552-1599) is examined below:

e-Facilitator:

According to the e-facilitator, Sir Gawain and the Green Knight, The Middle English poem, is the most
perfect of all romances of its age. Its storyline centers around Sir Gawain, the nephew of Arthur, who
undertakes a journey in a bid to redeem his society from the shame of an external force, the Green
Knight, who poses threat to his society. On his journey, he faces many challenges but eventually
overcomes them through God's grace and mercy. He is a representation of every man and woman who
relies on God's power to overcome the challenges of life. He is an embodiment of good Christian
virtues and the one who surrenders all to God for instruction, guidance, and protection (Other valuable
points are displayed excerpt above).

e-Learner A (Response): Thank your sir

e-Learner B (Response): Job well-done sir, Please in an attempt to analyze the poem, is there any need
to quote the lines of the poem that are relevant to the discussion considering its length?

e-Learners C (Response): Thanks so much sir

e-Learner D (Response): Thank you, sir.

The excerpt above shows that the topic is well understood by the e-learners. To prove this, each of them
says, e-Learner A, Thank you sir; e-Learner B, job well done; e-Learner C, Thanks so much; e-Learner
D, Thank you, sir. For further inquiry on the topic, e-Learner B quests for knowledge-based application
on how to appreciate the poem. This means that Open Distance Learning Mode is an interactive session
that gives room for proper intellectual interrogation and critical thinking on the subject of discourse.
Besides, as illustrated above, there is room for post-lecture responses as displayed by e-Learner C (July
16) and e-Learner D (July 27), which cannot happen in a “traditional classroom.” Also, e-Learner A
(July 3) and e-Learner B (July 3) give immediate responses to their e-Facilitator as it always occurred
in a conventional classroom setting. The dates and the month of the classroom’s lecture of each
e-learner show this fact. This means that e-Learners are more advantageous than conventional learners

(students) when it comes to post-lectures responses.
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anglo saxon literature summary
anglo saxon literature history
anglo saxon literature characteristics
anglo saxon poetry definition
anglo saxon heroic poetry
old english poetry characteristics
Next
Agbowo - Reported by this phone - Use precise location
- Learn more
= - Switch account

Settings Help Feedback

Privacy Terms

Class comments

e-Learner A
W%  Thank you for the insight.
Jun 10

@ e-Learner B
Thanks for this sir

e-Learner C
-
N well done sir

10

e-Learner A

O W . 4 ia12:59pm

- EXCERPT -

Y™  Good afternoon sir, we will like to request for your kind help sir by publishing the list
of prescribed texts for this course, so that it will aid our preparations. Thank you sir.

n e-Learner C

==
S¥  supported. please help us.

® E-Learner D
@ Good and well done sir. U are blessed of the Lord

Excerpt 5

Excerpt 5 is a part and form of English Poetry discussed in excerpt 4 above. In this e-classroom, the

e-facilitator concentrates on Anglo-Saxon Poetry. He defines Anglo-Saxon Poetry as the poetry of the

English people attributed to the Anglo-Saxon, Northern Germanic tribes, who immigrated to England

after exist of the Roman government from England. It belongs to oral tradition, that is, the non-literate

society. The poetry is greatly marked off by comparative simile, metaphor, alliteration, caesura, and

written blank verse. For easy analysis, he breaks the topic into six ways, such as Anglo-Saxon literature

summary, Anglo-Saxon literature history, Anglo-Saxon literature characteristics, Anglo-Saxon Poetry

definition, Anglo-Saxon heroic poetry, and Old English characteristics.

e-Learner A (Response): Thank you for the insight.
e-Learner B (Response): Thanks for this sir

e-Learner C (Response): Well done sir
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e-Learner A (Response): Good afternoon sir, will like to request your kind help sir by publishing the
list of prescribed texts for this course that it will aid our preparations. Thank you, sir. e-Learner C
(Response): Supported please sir e-Learner D (Response): Good and well-done sir. U are blessed by the
Lord.

In excerpt 5 above, all the e-Learners appreciated the efforts and the teaching and learning style of the
e-facilitator through their responses or feedback. This connotes that they are highly satisfied and
understood what the e-facilitator has taught them. Besides, there is a post-lecture feed or response from
the e-learners. The fact is undeniable through the dates and months in which the e-Learners respond to
their e-Facilitator in the e-classroom. For example, e-learners A, B, and C immediately responded to
the e-teaching of the e-Facilitator online when the lecture is ongoing on June 10, 2017.

Also, e-Learner A (June 12), e-Learner B (June 13), and e-Lear C (June 14) replied to the e-Facilitator
again at different times and days. This is what | called a “post-e-lecture response or feedback.”
Post-e-lecture responses or feedback can only be seen in the e-classroom. It cannot be seen in a
traditional classroom setting. In addition, e-Learner A also used the e-classroom platform to ask a
question on the subject of discourse “Good afternoon sir, will like to request your kind help sir by
publishing the list of prescribed texts for this course, so that it will aid our preparations. Thank you,
sir.” This means that there is a lot of room for interrogation, mutual interaction, and intelligibility. It

shows that the presence of the e-facilitator is felt in the e-classroom.

[ o == > W - = B 12:53Fm

Jul 22, 2017

EAST AFRICAN POETRY EXCERFPT

It is & poetry of protest, made more radical by the direct involverment of the poets in the
guerilla warfare through which political independence was achieved. It is the grasp of the
realities of colonial exploitation and anguish imposed on its victims. The Mau mau war was
for all round freedom. Examples of the poets are: Oko p™ Bitek, David Rubadiri, Taban Liyong,
Agnostinho Neto, Antonio Jacinto.

Class comments
{ , e-Learner A
»

Thanks sir
ful 27, 2017

‘1’9 e-Learner B
= Thank you sir . who colonized The East African and what do u mean by Guerilla

d class comment
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Excerpt 6

In excerpt 6 above, the e-facilitator gives a brief definition of East African Poetry for easy assimilation.
He goes further to give the characteristics of East African Poetry that differentiate it from other regions
of Modern African Poetry. To buttress his points, he clearly states the names of poets that were directly
involved in the struggle for the all-around freedom of their people from the hands of the colonial
masters who colonized them. In appreciation of this e-lecture, the e-Facilitator says:

e-Learner A (Response): Thanks sir

e-Learner B (Response): Thanks, sir. Who colonized the East Africans and what do you mean by
Guerrilla warfare? Thank you, sir.

The responses of the two e-learners show that the topic is well-digested and comprehended by the
e-Learners. This connotes that there is mutual interaction and intelligibility between the e-Learners and
the e-Facilitator. By this, it is obvious that the presence of the e-Facilitator is felt in the e-classroom.
Also, e-Learner B uses the classroom platform to ask a further question on the topic, by saying,
“Thanks, sir. Who colonized the East Africans and what do you mean by Guerrilla warfare? Thank you,
sir.” This means that there is a lot of room for interrogations and post-e-lecture responses or feedback.
E-Learners A and B's responses to the e-Facilitator prove this. The first e-Learner, A, replies to the
e-Facilitator on July 27, 2017, while the second e-learner, B, responds to the e-Facilitator on August 27,
2017. This can only be seen in an e-classroom setting.

C. Open Distance Learning Mode: A Distance Barrier Breaker and Gap-Filler in Research and

Educational Development

al e B 12:300m

]

Jun 10

1. What is poetry? EXCERPT

According to WIIIIHI’H Wordsworth, Poetry can be defined as a “spontanecus overflow of
powerful feelings.” Who? Because poetry flows out of human anxieties that people face
every doy. It ia the flow of omotional feslinga of thinga which the individual paases through
daily,

2. Poetry Is rendered or performed based on human experiences within and out the society
in which somebody lves.

What are possible sources of poetry?

Yin e with sup P p— e ch gods, spir s, demons, angels, et can be
Th PORRS o o Gf (ostry. . yo carnivals,
il e e e st 0 ha BRERE R DarD L abIeE b v Hest A
old ones can be sources

Other sources can wars, politics, relig or one's da tal social
vices, such as homosexuality, corruption, rape, robbery, and other lormr. of moclctnlvlah.-noe
can also be sources. Moon, sun, rocks, animals, and sources
For mare mrarmatlon ook the urm:cnbna e-book that is given 1o you N Hils Goursesnd

w-Learner B
My wholehearted appreciation

e-Learner ©
| appreciate this sir.
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EXCERPT 7

In excerpt 7 above, the e-Facilitator defines what poetry is, from Wordsworth’s point of view.
According to William Wordsworth, poetry can be defined as a “spontaneous overflow of powerful
feelings.” This means that poetry is unrehearsed and unpremeditated. It flows sporadically from human
anxieties or emotional distortions. The e-Facilitator practically relates poetry to individual and
communal experiences. These experiences include an encounter with supernatural forces, such as gods,
spirits, angels, demons, etc. Besides, the e-Facilitator reveals possible sources of poetry as marriage
ceremonies, religious festivals, politics, wars, and natural endowments, such as the sun, moon, rivers,
rocks, animals, etc. This approach is intentionally employed by the e-Facilitator to bring poetry closer
to the e-Learners’ daily activities or experiences. Also, for more research and learning, he gives a
website on Google Classroom to the e-Learners.

e-Facilitator: What is Poetry? Poetry...

e-Learner A (Response): Wow!

e-Learner B (Response): My wholehearted Appreciation

e-Learner C (Response): | appreciate this sir

e-Learner D (Response): Thank you, sir

The responses of the e-learners to their e-Facilitator show that there is mutual interaction and
intelligibility between the e-Facilitator and the e-Learners. This means that the topic is well understood
by the e-Learners. This is why they all responded with words of appreciation and surprise: “e-Learner
A, Wow!; e-Learner B, My wholehearted appreciation; e-Learner C, | appreciated this sir; e-Learner D,
Thank you, sir.”

Furthermore, there is immediate interaction and response between the e-Facilitator (June 10) and
e-Learner A (June 10) based on the date of the interaction. Also, there are post lectures responses
(feedback) between the e-Facilitator (June 10) and e-Learner B (June 15), C (June 17), and e-Learner D
(June 21) as shown by the dates. Post-lecture responses cannot be seen in a traditional classroom
setting. It can only be seen in the e-classroom. The e-Learners are free to go to the e-classroom at any
point in time to look at the classroom discussion or interaction that goes on when he or she is absent in
the e-classroom. This is one of the greatest benefits of an e-classroom setting. This means that Open
Distance Education is a distance barrier breaker and gap-filler in research and educational development.
The presence of the e-facilitators and the e-learners is felt in the Google Classroom.

In conclusion

The paper has been able to establish how Open Distance Learning Mode serves as open access to
research and educational development in the nation, Nigeria, and the global society at large. Also, it
shows how it has drastically helped to produce intellectuals and human resources that are
well-equipped with problem-solving orientations, critically thinking minds, and innovative skills for
global relevance. Besides, the paper has helped to develop some effective models and techniques on

teaching and learning styles of Open Distance Learning Mode. It also shows a clear distinction between
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classroom lectures and traditional classroom settings. Open Distance Learning Mode is universal

access to unlimited information and opportunities.
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